IMPORTANCE AND RELEVANCE OF
FOLK AND TRIBAL ART

Dear learner, inthe previouslesson, welearnt about the symbolsand motifsused
in folk art in thisfield. In this lesson, we will learn about the Importance and
Relevance of Folk and Tribal Art. The word folk is associated with the life of a
commoner. People worshipped ‘nature’ as a living force that controlling their
existence. Thusdifferent mythsandlegendsrel ateto godsand goddessesof natural
forces. When peopl esuffered fromdrought, they prayed and worshipped‘ Varuna,
the god of rain. Likewise, ‘Agni’- the God of fire, ‘Pavana - the God of air,
‘Vasundhara - the Goddess of earth were also imagined and worshipped. Even
trees, especialy the Banyan' treeand " Coconut’ tree, weresacred and worshipped
in sometribal sectslike ‘ Santhals,” ‘Lodhas' etc. Peace and prosperity brought
changesinthelifestyle and afforded lots of timefor art activities

@ OBJECTIVES

After studying thislesson, you will be ableto:

e identify thefour different categoriesof folk andtribal art, which aredivided
according to their importance;

e identify different gods and goddesses who are worshipped through this art;
e name the states which are associated with this art;
e  distinguish the materials and colours used in these art forms;

e explain different folk and tribal arts according to their importance and
contemporary values.

Folk Art

MODULE - 2

Medium, Techniques and
Syles

Notes L=




MODULE - 2

Medium, Techniques and

Styles

Notes

Importance and Relevance of Folk and Tribal Art

As these art forms were generally created inside homes, it became women'’s
responsibility tocarry forwardthisart which soon assumed the shapeof traditional
art. These women started creating art on occasions like festivals, religious
functions, marriages and other rituals. Gradually it became the medium of
communication. Later this art turned into a decorative form.

Accordingtotheir importance, folk andtribal art aredivided into four categories:
1. Asatool to respect the divine

2. Asatool of communication

3. Asatool for peace and prosperity of life

4. Asatool of decoration

6.1 FOLK AND TRIBALARTASATOOL TORESPECT THE
DIVINE

Now, you will learn about the Soura art.

Title . SouraArt
Sate : Odisha

Type . Tribal Art
Period . Contemporary
Artist : Unknown

Basic Information

TheSouraartisperhapsindia’ smostintriguing and fascinatingtribal art tradition.
Like many tribal cultures worldwide, the art of Soura draws inspiration and
directionfromtheir spiritual and religiousbeliefs. Itisnot just an art form but has
great utilitarian value. It functions as a means of worship and medium of
invocation.

Eventhoughthetribe Souraisprimitive, itisoneof themost dynamicand colourful
tribes of Odisha. They believethat their world isinfluenced by gods, ghosts and
spirits of nature and of their ancestors. These unseen beings are regarded as
presiding forcesover thevariousaspectsof life, with each force having itssphere
of influence.

General Description

In this artwork, we will know the general format of the Soura art in the form of
ahouse, likea‘Kothi’ (granary) in arectangular or square shape filled with the
dictates. Itisfilledwithcompositionsof humanandanimal figures, called* Ittalam.’
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Importance and Relevance of Folk and Tribal Art

After initial drawing the artist sends that for suggestion from the priests. Then
accordingtothesuggestion - theartist addsthe necessary items. Thusthe painting
consists of animate and inanimate objects, indigenous plants, animals, tools,
instruments etc. However, someeveryday thingsliketrains, cars, and aeroplanes
are also introduced due to exposure to the outside world.

Fig. 6.1: Soura Folk Art

The painting style varies from region to region, but there are some genera
similarities. The magjor pigment of the Souraicon iswhite, obtained either from
rice, ash, chalk or limemixed withwater. These paintings, whichfunctionasmotif
offeringsrepresent of thethoughtsand remarkabl edramati zati on of thetheol ogical
beliefs of the artists. The *Ittalam’ or painting is made for the spirit only, so the
painter issincere and doesn’t add at any special effects.
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. INTEXT QUESTIONS 6.1

Tick the Appropriate Option:
1. What typeof art is Soura?

(i) Tribal art (i) Modern art

(iii) Abstract art (iv) Noneof these
2. Which state Soura people belongsto?

(i) West Bengal (i) MadhyaPradesh

(iif) Odisha (iv) AndhraPradsh

6.2 FOLK AND TRIBAL ART ASA TOOL OF
COMMUNICATION

Learner, you have learnt folk art asatool of the divine. Now, you will learn folk
art as a communication tool.

Title . Phad Painting

Sate . Rajasthan

Type : Folk Art

Period . Early Nineteenth-century
Artist : Unknown

Basic I nformation

Youknow that folk andtribal artisamedium of communication and entertainment.
Intheabsence of cinema, radio and television, theonly source of entertainmentin
the life of the people was ‘Addas (chatting in a gathering) and describing the
‘Puranas and ‘Lok Kathas.” So it can be said that one of the oldest versions of
cinemaisthescroll or Phad painting. ThePhad or long picturescrollsare produced
by Phad painters, one of which isdescribed in detail by ‘Joshis' . Thesingersare
alwaysacouple known as "Bhopa’ (male priest) and ‘ Bhopi’ (female priest). The
man plays on one-stringed instrument while thewoman joinshimin singing. An
important featureistheritua oil lampheldby "Bhopa’ or ‘Bhopi’ during narration.

General Description

The Phad painters produce their paintings for the wandering storytellers, who
provide nightly entertainment for village audiences. The classic compositions
illustrate storiesfrom famousepicssuch as‘ Devnarayan Ki Phad’ and * Pabuji Ki
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Importance and Relevance of Folk and Tribal Art

Phad.” The painted themes are built around local legends, especially heroic tales
of ‘Pabuji’ and‘ Devnarayana (Deviji), thelocal deities.

Other stories from ‘Ramayana and the life of Lord Krishna are also painted on
Phad to provide entertainment. The image of Ganeshais also very popular.

Fig. 6.2: Phad Painting

The Phad may be painted horizontally. Each panel is separated from the other by
animaginativegeometrical design. Inthepresent times, many small panelsareal so
paintedinthesamestyle, enclosing oneor twofiguresandtheir tales. Thedepiction
of animals like elephants and horses and supplementary figures such as snakes,
birds, treesandflowersareal soincorporated. Thecolour rangeisvery limitedand
containsonly afew basic shadeslike red, white, black, orange etc. Thisartwork
showsGaneshainthecentrebeing flanked by two attendants. Thecoloursused are
warm and decorative.

. INTEXT QUESTIONS 6.2

Multiple Choice Questions (M CQ):
1. What are the couple singers known as?

(i) Bhopaand Bhopi (i) Devand Devi

(iii) Man and woman (iv) Actor and Actress
2. Whichclassicliteratureisassociated with Phad paintings?

(i) Bapuiji ki Phad (i) Phadpainting

(iii) Pabuji ki Phad (iv) Bhagwanji kaPhad
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Importance and Relevance of Folk and Tribal Art

6.3 FOLK AND TRIBAL ART FOR PEACE AND
PROSPERITY IN LIFE

Dear learner now we are going to learn about the Warli painting.

Title : Warli Painting
Sate . Maharstra
Type . Tribal Art Period
Artist - Unknown
Collection . Unknown

Basic Information

InIndia, women’sroleinritual lifeismoreimportant than others. Throughout the
country theseritual sdominatethemajority of domestic ceremonieslikeweddings,
fasts etc. For theserituals, the women have to undergo traditional training from
their early girlhood. Warli painting in Maharastrais a such kind of community
creativepainting.
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Fig. 6.3: Warli Painting
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Importance and Relevance of Folk and Tribal Art

General Description

Thispaintingisassociated withtheWarli tribesof the Thanedistrict of Maharastra.
Itis alsosolely createdintheinterior wallsof villagehuts. Thispainting hasalong-
standing tradition of ritual painting, mainly done onthe occasion of marriagesby
two three* Savasini’ (awoman whose husband is alive) women.

The figures are painted very fine and light on a dark background resulting in a
shimmering effect. Conceptually, the figures are given flat shapes of elementary
geometric forms of straight lines. The tree symbolises prosperity which is deep-
rooted under theground. Women are shown busy with ceremonial activities, each
holding aplate with lamps and other offerings. A couple of peacocks are shown
enjoying onthetree branch, and white Sun God and Moon God happily overlook

everything.

During amarriage generally over three days, animage of the goddessisal so kept
coveredand|ater revealedtothebrideand groom. Thisoccasioniscel ebrated with
great aplomb and drinking Tadi.

. INTEXT QUESTIONS 6.3

What type of art isthis?

Which stateisit associated with?

What isit locally calledin Maharastra?

. Who are the prominent painters of this painting?

ACTIVITY

Collect photographsof different typesof Warli art usedindifferent festivalsinyour
region. Now take an A4 size sheet and paste these photographs. Write afew lines
about the different forms of these paintings.
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6.4 FOLK AND TRIBAL ART AS DECORATIVE TOOL

Now, let us learn about the folk art used as decorative tool.

Title . Kantha
Sate - West Bengal
Type . Folk Art
Period . Contemporary
Artist : Unknown

Basic I nformation

‘Kantha embroidery work on cotton clothisapart of Indianfolk tradition. Kanthas
weremadeexclusively by ‘ Bengali’ womenintheir homes, decoratedin polychrome
with textile materialsin the form of threads. Now artists use a new piece of cloth
instead of rags. The art of ‘Kantha' illustrates the village women’'s wonderful
patience, craftsmanshipandresourceful ness. Intheir creations, wefind acombination
of a keen power of observation and a profound feeling of sympathy with the
movements of nature's joyous, teeming life (a.combination of an intense sense of
beauty) and ascrupul ousavoi danceof |uxuriance, sophi sticationand over-refinement.

InWest Bengal, thetradition of Kanthamaking isrepresented by villagewomen of
Hinduand Muslimcommunities. Peopleof Bengal (particularly villagewomen) are
highly religious, and their godsand goddessesnaturally influencethem. TheHindu
Kantha makers tend to choose from religious motifs, like gods and goddesses,
whereasMuslimwomenrestrict themsel vestogeometrical designs, flora, fauna, etc.
From an early age, most of the community women used to make Kanthasin their
leisuretime, but now it has become limited to a specific section of society.

Fig. 6.4: Kantha Work
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General Description

Kanthas are used for various purposes, such as warm body wrap, quilt or bed
covers(Sujni), handkerchief (Rumal), bookcoversetc. Apart fromthese, they are
used asgiftsfor family members.

Nowadays, Kanthasare primarily restricted to embellishing apurely ornamental
nature, mainly for saree design. Every detail showstheimagination and creative
prowess of those simple country women. Quite often, the object of the loving
dedication remains unmentioned by the artist and unknown to the world even
though afew women are giving their names to their Kanthas work. Sarees with
Kanthastitch aretrendy. Thissilk saree showsthe excellent craftsmanship of the
artist. Different kinds of motifs are used in this design. Floral, animal, bird and
geometrical motifs are rendered in perfect harmony and balance. All types of
colour threads are used. Mostly bright colours are used.

. INTEXT QUESTIONS 6.4

1. What type of art isKantha?

2. Which state does it associate with?

3. What doestheword ‘Kantha mean?

4. What arethe materials, generally used in ‘ Kantha ?

2
T
ACTIVITY

You must have seen Kantha stitched dress material. So you draw a beautiful
traditional Kantha design on your drawing sheet and decorate the design with
motifs.
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@" WHAT YOU HAVE LEARNT

Folk and Tribal Art

Divided in Four Categories

Divine Communication Peace and Prosperity Decoration
Soura Art Phad Painting Warli Painting Kantha Painting
(Example) (Example) (Example) (Example)

( L EARNING OUTCOMES )

Thelearner can

e use sourafolk art form to make different show pieces.

e useWarli art style to design art objects.

- J

©
g TERMINAL EXERCISE

1. What categoriescanfolk, andtribal art bedivided into and giveoneexample
of each category?

2. What is Soura art? What is the importance of Soura art?

What is Phad painting? How isit used as a medium of communication?

4. What isWarli painting ? How isit used asasymbol of peace and prosperity
in Maharastra sWarli tribal community ?

5. How Kantha has become a cottage industry in Bengal ?

“‘ ANSWERS TO INTEXT QUESTIONS

6.1

1. (i) Triba art 2. (iii) Odisha

6.2

1. () Bhopaand Bhopi 2. (iii) Pabuiji Ki Phad
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Medium, Techniques and

6.3 Syles
1. Tribal art 2. Maharastra

3. Treeof prosperity

4. Two or three Savasini (awoman whose husband is alive) women.

6.4 Notes —"
1. Folk art 2. West Bengdl

3. Stitch work embroidery 4. Cotton cloth

GLOSSARY

Mastery : Highlyskilled

Utilitarian . Designed to be useful rather than attractive

Theology . A study of religion
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