MODULE - 1

I ntroduction of
Indian Art

Indiahasinherited apre-Aryan culturewhichisreflected inthefolk art. Different
religions, sectsand beliefshave co-existed throughout Indian traditiona life. Cults
like Tantra Shakti, Vaishnav, Buddhist are very important in thelife of folk
artists. Therural society’sneedsfor art and craft objectsare supplied by thelocal
artigsand craftsmenwhich aremainly of threetypesvizritualistic, utilitarian and
individualistic.

Therearemany kindsof ritudigticfolk art like Patachitra, Pichuai, Alpana, Kolam
etc. Decorative wood carving, embroidery, basket work, earthen ware etc. are
among thetypical utilitarianfolk art. Theseare made by rural artistswithout any
formal training, and most of these designsarerepeated by generation after genera-
tion. For example, therearehardly any changeinthemotif of terracottatoys. Those
wereaso madein Har appafivethousand yearsbefore. Somefolk artistsattempt
to experiment with new formsfromtimetotimeand cresteanindividuaigtic typeof
folk art. Theseartistsdevelop anew stylewithinthe old format. Theseinnovations
areto befoundinthemotif of M adhubani painting, Kanthadesignand Kalighat
Pata Chitra.

OBJECTIVES

After studying thislesson, thelearner will beableto:

®  describethebackground and region of Folk Art of India;

e identify thedifferent regiona folk formsof India;

e explainthemedium, techniquesand stylesof thesefolk arts;
e datethedesignsand motifsusedinfolk art;

e writethenamesof different kindsof rituaisticfolk arts.
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Title — Hoorpantingwith“Kaas’.

Syle — Kolam

Artig —  Unknownhousewife

Medium — Ricepasteand pigments

Period — 1992

Ste — Alocdity near Thanjavur in Tamil Nadu.

GENERAL DESCRIPTION

Floor decorationisone of themost popular formsof art inany cultureall over the
world. Thisisadsoto befoundinevery part of Indiaindifferent mediumlike Alpana,
Rangoli, Kolam, Sanj hi etc. K olam isthemost important part in the cultural and
religiousfestivalsof South India. During Pongal and other fetivals, thisdecorative
art work isdoneonthefloor infront of the house and on the space before the alter
of thedeity. Kolam, likeother floor decorative artsof India, isasymbol of fortune.
Designsand motifsaretradiona innature and theseare both floral and geometrica
forms. Thefloor should bewet or moist by sprinkling water onit. Thedry coarse
ground riceflour isheld between the thumb and forefingers. The hands keep on
moving whiletherice powder isrubbed to rel ease on thefloor a ong the predeter-
mined design. Itisvery important to continue the drawing aslong aspossiblewith-
out any pause. Thisfluency of lineisachieved by theartist only from experience.
Young girlslearn thisfrom their mother and grandmother.

Besidesthe symbolic valueof thesemotifs, it expressesavery interesting meaning
of lifeaso. Ricepowder isreadily available. It ssemsto feed antsto show onemust
take care of other formsof lifetoo.

ThisKolamisbeing painted by ahousewife. It showsthefreehand drawing skill of
theartis. Therearedifferent symbolic formslike pitchers, lampsand coconut trees.
All theseareintegrd partsof Indianrurd life. Thesedesgnsarebasicaly ingeomatrica
format and with very bright colourslike Red, Orange, Blue, Yellow and Pink.

EI NESEVEIENE

State some of thefloor decoration artsof India.

What arethe designsand motifsused in K olam painting?
Write on themethod of K olam painting.

What arethe objects shownintheenlisted K olam painting?
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Title — Chadar

Artigt —  Unknown.

Syle —  Phulkari

Medium — Embroidery onclothwith coloured thread.
Period — Contemporary.

GENERAL DESCRIPTION

Phulkari actually means*flowered work” . Thistermisused for atype of embroi-
dery practised by folk women in Punjab. These are done on both small and large
cloth piecesand these are used for different purposeslikeveilsto cover heads,
garment pieces, chadar and bedspreads or bed covers. Theembroidery isworked
infloss-silk upon the coarse cotton cloth in darning stitch over counted threads
being worked from the back of thefabric.

Bascmotifsof Phulkari designsisgeometric. Squaresand trianglesare composed
all over the space, which are covered with mainly warm colours. Therearesmple
designsand large sized e aborate ones. Squares, dashes, trianglesand straight lines
and zig-zag linesfrom endlessinnovative variation. The predominant colour isthe
gold of theripening wheat harvest in Punjab.

Thewomenwill first pick up the outline of each section withaneedlebeforeitis
workedinadirection that contrastswith the section adjacent to it. The combina-
tion of contrasting vertical and horizontal stitchesresultsinabeautiful pattern.

Theenlisted work of Phulkari isdesigned with traditional geometrical shapes. Star
formsare stitched with golden yellow and silvery whitethread onred cloth. The
basic motif isconsisted of alarge star surrounded with small starsto createadia-
mond shaped space on the design. The silken shine of the thread creates bright
relief onthewarmth of thered surface of thecloth.

EI INTEXT QUESTIONS4.2

1.

2
3.
4

What isthemeaning of Phulkari?
What arethe materialsusedin Phulkari?
What isthe predominent colour in theseworks?

How the pattern of Phulkari isachieved?
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4.3 KANTHA STITCHING

Title — KanthafromBengd.

Artig —  Unknown

Syle — KanthaStitching

Medium — Embroidery onsilk with coloured thread
Period — Contemporary.

GENERAL DESCRIPTION

Bengal hasadelightful folk tradition of embroidery and quilting knownasK antha.
TheK anthasaremade of discarded sareesand dhoties. These are sewn together
to makeit thick. Kanthasare generaly made by thewomen of al classesin Ben-
gd, particularly theold women. They usetheir sparetimeto sew theseK anthasby
coloured threads from the border of old sarees and are stitched along the border
lineand the surfaceisfilled with variousdesigns. Quilts, wedding mats, bagsand
wrapsfor mirror and jewellery wereall quilted and embroidered.

Motifsand designsaretaken from rural landscapes, ritualistic activities/purposes
(mandaa), objectsfrom every day life, rura festivals, circusentertainersand even
historical figuressuchasQueen Victoriato L enin. ThemotifsontheseK anthas
makeit clear that the folk women were mostly illiterate but had keen power of
observation for day-to-day happeningsaround them.

Theenlisted Kanthaisasareewhichisstitched in atypical traditional styleand
technique. Themotifsare stylized formsof animalsand human figures. The base
pink colour of the sareeisdonein chain stitch with various coloured threadslike
white, green, purple, red, brown, yellow, grey and black.

A kinglikefigureisgitting onthe horsewith an umbrellain hishand. Some stylized
formsof birdsand beesare used asmotifs. Theinfluenceof Kalighat Pata Chitra
isvery clear onthesemotifs.

E] INTEXT QUESTIONS4.3

1. Namethesourcesof designsand motifsof Kantha.

2. ldentify thefunctional objectsonwhich Kanthamotifsare stitched.
3. DescribeKanthasareeintwolines.
4

Whichfolk art form hasinfluenced the K anthamotifs?
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What isfolk art?How doesit helprural society?

2. Describeany oneform of floor decoration of folk art styleaong withitsmethod

of preparation. Notes
3.  WriteanoteonKanthastitching.
4. Writeinbrief about thePhulkari style.

@ WHAT YOUHAVE LEARNT

Folk artists of Indiabeautify the objects of use and the surroundingsof their dwell-
ingslikefloor, wal, courtyard, etc. Therearemany kindsof folk artsin India, like
painting, sculpture, toy, costume, utensils, furniture, etc. Almost every village of
Indiahasitsown styleof folk arts. Among these, somearevery popular and well
known, for example, Kalamkari, Kolam, Madhubani, Kalighat, Phulkari,
K anthaand many more. K olam isfloor decoration while Phulkari and Kantha
areembroidery oncloth. Madhubani, Kalighat, Kalamkari arefamousfor paint-
ings. Theartistsuse the same motifsand designsgeneration after generation. The
Phulkari artistsuse geometrical design. The K olam painters prefer different ob-
jectsfrom natureand Bangadi women liketo use human and anima figuresasmotif
onKantha.

j ANSWERSTO INTEXT QUESTIONS

411. 1. Alpana Rangoli, Kolam

2. Geomericd, flord forms
3.  Tomoisttheground

Rice powder and other coloursto be held and rubbed to release
onground.

4. Pitchers, lampsand coconuit trees.

4.2 1. Floweredwork
2. Cloth,flossslk
3. Golden
4.  Combination of vertica and horizontal stitches.
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4.3 1. Rural landscape, rituaistic activities/purposes (manda a), objectsfrom
every day life, rurd festivd, circus, historical figures.

2. Quilts, wedding mats, bags, wrapsfor mirror, Jewellery, etc.

3. Doneinchandtitcheswithwhite, green purple, red, brown, yellow, grey
and black figures of horse, kings, birds, bees, etc.

4. Kadighat Patachitra
GLOSSARY

Queen Victoria—British Queenwhoruled India
Lenin—Communist leader of Russia

Patachitra— Paintingsby Kalighat artistsof Bengal
Pichual —Back drop scroll painting of Rgjasthan.
Alpana—Floor decoration of Bengal

Sanjhi —Folk wall painting of Uttar Pradesh
Terracotta—Burnt clay

Symbolic—Something used for representing something else.
Utilitarian—Useful objectsusedinevery day life.
Rituaistic—Objectsused for religious purposes
Individuaistic—Persond style.
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