PIONEERS OF
CONTEMPORARY INDIAN ART

At the beginning of 19th century under theinfluence of the British Rgj, Indian art
displayed ageneral decline. The craft and techniques of fresco and miniature
paintingswhich wereuniqueinthehistory of art, were nearly lost. Miniatures
wereousted by European oil painting. Towardstheturn of the century, traditiona
Indian painting faded out and it was the time for Indian artiststo look at their
heritage with positive approach and advance from the earlier European Colonia
Art.

RajaRavi Var maof Kerdawasfamousfor hispaintingsof mythologica subjects
and portraiture. Hisworks showed westerninfluencein hisoil paintings. Onthe
other hand, Abanindranath Tagor e tried to recreate anew style in painting.
Nandalal Bose, Benode Behar i, and few othersfollowed thisnewly awakened
senseof nationalism. Thusemerged the Benga School inthefirst half of 20th cen-
tury. For subjects, they found their inspiration from Indian classicsand mythol ogy.
They rejected thewester n realism and preferred to useidealism of Indian Art.
Jamini Roy gaveamodernformtofolk art and Rabindranath Tagor eintro-
duced expression in hispainting. Theseartistsexperimented with traditiona water
colour techniquesusing Indian and Chinese stylesand a so sought inspiration from
miniatures, frescoesandfolk art.

Later, artistslike Amrita Sher gil drew on both Western and Indian traditions. Her
contributioninthefield of art retainsher unique position asthefirst lady of the
modern Indian art. All these artists produced remarkableworksin the history of
contemporary IndianAurt.
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After studying thislesson, learner will beableto:

e describetheevolution of modem art movementsin India; Notes

e explaincharacterigticfeaturesof theenlisted paintings;

e datethenameof methodsand materids, sizes, themesand placesof enlisted
pantings

e tell thenameof artistsof enlisted paintings,

e identify theworksof enlisted artists.

8.1 HAMSA DAMAYANTI

Title : Hamsa Damayanti
Medium Oil oncanvas

Date ) 1899

Artist : RaaRavi Varma

GENERAL DESCRIPTION

RajaRavi Var maisoneof themost celebrated paintersof India. Hislifebeganin
asmdl villageof Kilimanoor, Kerala. Ravi Varma'svison asan artist wasrevolu-
tionary in hiscontributionto Indianart. A popular and significant artist of histimehe
was aprominent representative of Eur opeanised School of Indian artists. He
gained reputation for hiswater and oil colour techniques. Vast panoramaof India's
mythology isportrayedin seriesof hisworksthat mostly project theheroinesasthe
central figures. Hispaintingsof Indiandivinitiesstill survivein many homesand
shrines. Hisworksarestill visiblein prints, calendars, posters, and other popular
artsand oleographs. Ravi Var mais particularly noted for hispaintings depicting
episodesfromthestory of Dushyanta—Shakuntala, Nala-Damayanti, and from
theepic Mahabhar ata.

“Hamsa Damayanti” isone of themost famousworksof Raja Ravi Var ma. It
was paintedin 1899in oil and it created a sensation when first displayed at the
MadrasFineArtsExhibition. The Western techniquewhich Ravi Ver mamas-
teredisclearly visiblein thispainting. The power and forceful expression of Euro-
pean painting fascinated him, which cameacrossto him asstrikingly contrasting to
stylized Indian artwork.
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The painting depicts Damayanti, the most beautiful of Ravi Varma’ swomen, || Indian Art

who was portrayed asvery shapely and graceful. Sheiswearing abeautiful red
Sari, lovingly listening to messagesfrom her lover, Nala, narrated by the swan
(Hamsa). Hamsatalks about Nala and expressesNala'slovefor her. The paint-
ing showstheslent loveof her heart expressingitsdlf inthe sparkle of her eyesand
theglow of her cheeks, tender, dignified and lovely that makesher so fascinating.

Notes

The standing figure of Damayanti and her postureitsalf isvery suggestive of the
themeRavi Ver ma selected. Heused oil coloursin thiswork a so because of the
westerninfluencein hispaintings. He has shown hisexcellencein the colour combi-
nation and technige.

Heprovided avital link between thetraditional Indian art and the contemporary
between the Thanjavoor School and Western Academic realism. Ravi Varmais
considered not only one of India sgreatest artists, but also agreat patriot. Raja
Ravi Var ma breathed hislast on 2nd October 1906.

EI INTEXT QUESTIONSS.1

1. Whatisthemedium of Hamsa Damayanti?

2. What doesthe painting depict?

3.  Whatwasthevitd link Ravi Var maprovided?

4. What printing process he used to reproduce his paintings?

8.2BRAHMACHARIES

Title :  Brahmacharies
Medium : Oil oncanvas
Date : 1938

Artist : AmritaShegil

Collection :  Nationa Gallery of ModernArt, New Delhi
GENERALDESCRIPTION

Amrita Shergil'sappearanceisagreat event in the history of contemporary 20th
century artinIndia. Bornin 1913, her parentswere Sar dar Umrao Singh Sher gil
and L ady Antoinette, aHungarian national. Amr ita spent her early yearsin Eu-
rope and had the best of art educationin Paris. Shewas highly influenced by the
post-Impressionistsincluding M odigliani and Gauguin.
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ShecametoIndiain 1921, drew inspiration from the exquisitelittle miniatures of
Kangraand frescoesof Ajanta. Thefiguresshedrew with expressionson their
faceswereher owninvention. Amrita’ spaintingswerenot merereproductions of
what she saw around her but visionsborn out of the coordination of colour, design
and emotion. Visit to South Indiainspired her to produce the most remarkable
works such as" The Bride's Toilette" , “ The Brahmacharis' and " South
Indian VillagersgoingtoMarket" .

The Brahmachar eswhich was painted in 1938 isafine example of her under-
standing of theHindu faithwhichisstill prevaentinthetraditionalist South India.
The painting showsfive malefigures. She saw the brahmachari studentsin an
ashram. Shesucceeded in expressing thesmplicity of theseyoung Brahmin stu-
dentsas symbolsof devotionintheHindu faith. The paintingiscomposed ona
horizonta planewith vertical placement of thefigures. Stresswaslaid onthevari-
ety of colour of the bodies. A deep red background, white dhotis and neutral
foreground of greenish gray do not disturb the camness of thewhole composition.
Thedhotishavevariationsof whites, though different but so subtlethat it givesan
impression of uniformity. Theoff whiteof the central figurewith black and brown
bodiesaround against the deep red background are used with skill.

Sheisremembered for her paintingsdonejust over aperiod of sevenyears. But
the pass on with which she handl ed the brush and the geniuswith which she com-
bined her training in the West and her view of the East, made her most popular.
Thesincerity of her subject and the usesof coloursbringto Amrita’spaintingsa
quality of timelessness. Most of her paintingsreflect her lovefor the country and
more importantly her responseto the life of its people. She was the youngest
among the pioneersof contemporary movement and themost short lived.

EI INTEXT QUESTIONSS.2

1. WhichEuropeon stylesinfluenced Amritamost?

2. How many figuresarethereonthepainting " Brahmacharies' .
3. Statethemainfeaturesof thispainting composition.
4

Inwhichyear wasit painted?
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Title : TheAtrium

Medium :  Water colour on paper
Date : 1920

Sze : 125"X9.5"

Artist . Gaganendranath Tagore

Collection :  RabindraBharati Society, Jorasanko, Kolkata

GENERAL DESCRIPTION

Gaganendranath Tagorewasbornin 1867 inthe Tagorefamily in Kolkata. He
wasaleading figurein contemporary Indian painters. Hisimportant worksfrom
1910-1921 werethe sketches of the Himalayas, thelife of Chaitanyathrough art
inasequenceand thewonderful drawingsdepicting theIndianlife. Ononehand he
supported hisbrother Abanindr anath and on the other hand he showed hisinclina:
tiontowards Cubist School in Europe. Later in hiscareer hedevel oped adistinct
styleof hisown and hisown brand of cubism. The core of cubism wasto expose
in abstract geometric structures. He devel oped histechnique after along period of
experimentation.. He overl apped the flattened geometrical shadow shapesof colour
to createamystery world. Hewasdefinitely amaster of beautiful composition. He
painted imageswith adramatic play of light and shade using geometrica formsand
simplified figures. He never blindly imitated the western art style. Hewasaso a
great critic of histimeand hissocial cartoonswerevery popular. Hiscartoonsre-
flected histreatment of the scenes of Kolkataand thefunny side of thelifeof its
citizens. Heisbest knownfor hispolitica cartoonsand socid satireson Westernised
Bengdis

Oneof hispaintings“ The Atrium" isaremarkablework and afine example of
Cubigt influenceon hiswork. Cubismisthestyleinartinwhich objectsarerepre-
sented by putting together geometrical formsand heincorporated thisin hisworks.
Hecreated thiswork with hiscubistically broken formslike cubist. Thispainting
particularly showsafine blend of light and created adramatic effect with colours.
Thoughinmost of hisearlier works he used multitude of coloursbut inthisone he
has used various shades and tints. Thewhole compositionlookslike acombination
of variousgeometrical shapes put together. Thiswork could easily be understood
though thereisabstraction in the shapes. Therewasnot any artist at that timeto
experiment with thiswestern concept.

Heisstill regarded asan artist who made several experiments. He passed away in
1938. But hismemory livesonin hispaintingsand sketches.
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INTEXT QUESTIONSS8.3
1.  What werethethemes Gaganendranath choseto paint between 1910 and
1921?
, . . . Notes
2. Which Europeon styleinfluenced hispainting ™ Atrium" ?
3. Whodo hiscartoonsreflect?
4. Whatisthemediumof thepainting” Atrium" ?

65)
\Z‘?‘_.ﬂ WHAT YOU HAVE LEARNT

ModernIndianArt isvery much related to the history of the country and social
conditionsinwhichtheartistsdevel oped their styles. We seethe growth of differ-
ent school safter thedeclineof British Rg. The British Period produced significant
worksunder the Company School. TheIndian artistsfollowed the European
techniquesintheir paintings.

Artist like RajaRavi Var ma served asabridgeto revive Indian subjects but
followed western style. Later theBengal School established in Santiniketan served
asacentreof artistic development. Artistsof variousbackgrounds cametogether
togiveanew dimensionto Indian art. They either followed western styleor far
eastern techniques but they somehow were ableto project their ownindividual
style. Abanindranath Tagor e and his diciples contributed on alarge scale.
Nandlal Bose, Jamini Roy, D. P. Roy Chowdhury and othershaveleft their
mark inthehistory of IndianArt. Bengal School provided astarting point tothe
movement to the contemporary IndianArt. The best and most individualistic
painter wasprobably Amrita Sher gil. Though shedidn’t follow any Indian school,
she was able to produce a good number of remarkable works within a short
period of seven years. Thetechnique, the choice of subjectsand the desireto
bring forward thetrue Indian lifethrough their work werewell received by the
next generation.

gl TERMINAL EXERCISES

1.  Writeinbrief what kind of art evolved after Company Art declinedinIndia?
2. Describethesubjectsof Raja Ravi Ver ma’spaintings.

3. Describethecomposition of the painting “ Brahmacharies'.

4. Writeaparagraph on Gaganendranath Tagor € sstyleof painting.
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j ANSWERSTO INTEXT QUESTIONS

8.1

1. Qiloncanvas.

2. Damayanti islistening messagefrom her lover Nala, narrated by the swan.
3. Betweentraditiona Indian art and Westernrealism.

4.  Oleograph.

8.2

1.  Post-Impressonism

2.  FRve

3. Horizonta planewith vertica placement of figures.

4. 1938

8.3

1.  Sketchesof Himdayas, lifeof Chaitanya

2. Cubism

3. Scenesof Kolkataand thefunny sideof thelifeof itscitizens.
4.  Water colour or paper.

GLOSSARY

Fresco - wall paintingsdoneintempera, water colours
Mythological - legendary

Revolutionary - innoveive

Satic - motionless

Solemn - sious

Unifor mity - regularity

Vividly - drikingly

Colonial Art - anartformestablishedinBritishrulesinindia

anart through which emotion, fegling, etc. are expressed.
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