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ANDHA YUG

6

Dharamvir Bharati’s drama Andha Yug is one of contemporary India’s most important
plays based on the ancient Sanskrit epic, Mahabharata written by Ved Vyasa. It is a
deep study on the politics of violence and assertive selfhood, written just after the
partition of the Indian subcontinent. The play’s action takes place on the final day of
the Mahabharata war and is centered on a few confused survivors from the Kauravas.
The play brings our attention to the politics of violence and aggressive selfhood. It
teaches morality, selflessness, and ahimsa lessons that will inevitably save society from
deterioration.

  LEARNING  OUTCOMES

After reading the drama, the learner:

 Recognises the richness of literary texts in modern Indian language;

 Illustrates traditional literary heritage of India in modern perspective;

 Analyses the genre of drama as a literary text by close reading, and interpreting
possible meanings;

 Justifies morality and its need in the present context.

 6.1 SECTION I

INTERLUDE: FEATHERS, WHEELS, AND BANDAGES.

The old Mendicant enters. The stage is lit by a ghostly light, casting a weblike pattern
over everything.

Mendicant: I am the old mendicant

 Interlude: a section
in a drama refers to
a period of time
between two events
or activities to
provide comic relief
to the audience
from an intense,
tragic mood

 Mendicant: a
beggar
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murdered by Ashwatthama.

I was a false prophet

now I am only a sad specter.

Life is an eternal river.

Death grabbed my arm

and dragged me to its shore.

Uninvolved

detached

I now stand upon the shore

and realize

that

this age

is a blind ocean

bounded on all sides

by mountains

and caves

and high cliffs.

Terrible storms

thunder down the mountains

and churn the ocean waters

into a raging whirlpool.

Life in this age

is not a smooth-flowing river

but a dark and tormented ocean

that seethes and surges
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like a pit of snakes

in which thousands of serpents

blindly twist and turn

coil and uncoil

creep and curl

and crawl over each other.

Similarly a thousand

streams and rivulets

slither and slide

towards the ocean

like blind snakes.

In this age

life is like

a blind and turbulent ocean.

White snakeskins

float on the surface of the sea.

White bandages

cover Gandhari’s eyes

and bind the wounds of soldiers.

With my visionary powers

I shall stop the flow

of this narrative

and still

the characters in their places

assign them a function

 Rivulets: small
streams of water

 Slither: to move by
sliding from side to
side along the
ground like a snake

 Turbulent: moving
in a violent way

Fig. 6.1
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a purpose

so that I can

rip them open

and understand

their inner contradictions.

Here are

the characters

raised by my visionary powers.

They appear

as specters.

 DO YOU KNOW  6.1

Ashwatthama, the son of Drona and Kripi, was a powerful warrior in the Mahabharata.
He fought for the Kauravas against the Pandavas in the Kurukshetra War. Gifted with
a divine gem on his forehead, he wielded unparalleled power over beings lower than
humans. This gem also protected him from many things like hunger, tiredness, and
even weapons and rendered him nearly invincible.

However, his arrogance and misdeeds led to his downfall. He tried to harm Uttara and
Abhimanyu’s unborn child, and for this, he was cursed by Krishna. The curse made
him immortal, meaning he couldn’t die. Ashwatthama had to wander in the forests
forever, with wounds that would never heal. He begged for death, but it never came to
him. It was a punishment for his actions.

LET US UNDERSTAND 6.1

In this excerpt, an eerie scene unfolds as an elderly beggar arrives, reflecting on the
transient nature of life and his impending death at the hands of Ashwatthama. He
envisions life as an unending river, now nearing the shores of death, observing the
chaotic blindness of the current era—a tumultuous ocean encircled by mountains and
storms. The use of snake and specter metaphors intricately portrays the complexities
of existence.
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The beggar, possessing visionary insights, momentarily disrupts the storyline, laying
bare the inconsistencies of the characters. This reflective passage sheds light on the
play’s overarching themes of turmoil, mortality, and the exploration of the darker facets
of human nature.

 INTEXT QUESTIONS 6.1

1. Who enters at the beginning of the scene?

2. How does the Mendicant describe life and death?

3. What are the themes in this portion of the drama?

4. …………. bandages cover Gandhari’s eyes’.  Fill in the blank with the
appropriate words written below.

a) Black

b) White

c) Green

d) Red

 6.2 SECTION II

Yuyutsu, Vidura, and Sanjaya walk onto the stage as if they are in a trance. They
walk mechanically and form a line behind the old Mendicant. One by one, they
come forward, speak, and fall back in line again.

Yuyutsu’s specter: I am Yuyutsu.

I am like a firm wheel

that was fixed to a chariot

throughout the war.

But now I feel

as if I had spun

on the wrong axle

and have lost my bearings.

 Trance: a mental
state in which one
does not notice what
is going on around

 Axle: a bar that
connects a pair of
wheels on a vehicle
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Sanjaya’s specter: I am Sanjaya.

Exiled from the world of action

nailed to the axle

between two great wheels

I am only a small

useless

decorative wheel

which turns

when the great wheels turn

but which neither touches the ground

nor forces the chariot forward.

My greatest misfortune is

that I can never

stop spinning on that axle.

Vidura’s specter: I am Vidura

a devout and righteous

follower of Krishna.

In an age when everything is

so strangely complicated

my faith is simple and unassuming.

But now my voice is full of doubt

for it seems that my Lord

is like a useless axle

which has lost its wheels

and cannot turn by itself.

 Devout: very
religious

Fig. 6.2

Fig. 6.3
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But it is a sin to doubt

and I do not want to sin.

 DO YOU KNOW  6.2

 Yuyutsu, born to Dhritarashtra and a maid of Gandhari, stood out as a unique
figure in the Mahabharata. He was the sole son of Dhritarashtra who decided
to fight on the side of the Pandavas during the Kurukshetra war and ultimately
survived its brutal conflicts. Yuyutsu is celebrated as a moral warrior who chose
the path of righteousness.

 Sanjaya is the advisor of the blind king Dhritarashtra as well as serving as his
charioteer in the Mahabharata. He is stated to have the gift of divya drishti
(divine vision), the ability to observe distant events within his mind. He narrates
to Dhritarashtra the events of the Kurukshetra War, including the ones described
in the Bhagavad Gita.

 Vidura plays a key role in the Hindu epic Mahabharata. He was the prime
minister of the Kuru kingdom and the paternal uncle of both the Pandavas and
the Kauravas. Krishna considered Vidura as Dharmaraja or the king of
righteousness. Krishna respected Vidura for his devotion to people’s welfare
and his proficiency in every sphere of knowledge.

LET US UNDERSTAND 6.2

In this scene, Yuyutsu, Vidura, and Sanjaya appear on stage in a trance-like state,
forming a line behind the elderly Mendicant. Each character takes a turn stepping
forward, sharing their thoughts, and then returning to their original position. Yuyutsu
reflects on the sense of loss he experienced during the conflict, Sanjaya laments his
detached role as an observer, and Vidura expresses disbelief in a complex era while
grappling with trust in Krishna.

These spectral figures symbolise the aftermath of the war—capturing the turmoil,
introspection, and moral dilemmas that dominated the postwar period. Their presence
embodies the play’s exploration of human emotions and the nuanced nature of morality.
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 INTEXT QUESTIONS 6.2

1. Who considers himself as the firm wheel of a chariot?

2. What do these spectres represent?

3. What is the mood of the characters as they speak?

4. Whose shadows come forward on the stage and return after their outpourings?
Select the most appropriate answer from the options given below:

a) Mendicant

b) Vidura

c) Sanjaya

d) All the above

6.3 SECTION III

There is a sound of bells offstage. A peacock feather floats across the stage. The old
mendicant picks it up.

Mendicant: What is this?

A peacock feather?

It must have fallen off

Krishna’s crown

when he was returning from Hastinapur

after trying to console Gandhari.

He stops to listen to the sounds offstage.

Yes, they are the bells of his chariot.

Should I try to stop him

just as I have stopped the flow of this story?

He fails to break the spell of Krishna’s presence.
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No, I cannot stop him.

He is the embodiment of time

as it flows in its stately dignity.

The sound of another chariot speeding by is heard.

Yes, there is another chariot

which even Krishna cannot stop.

It is the chariot of my murderer

Ashwatthama.

His hatred can never be appeased.

It is terrifying like the blood-soaked feather

of a black crow!

Can a small peacock feather

defeat it?

Will Krishna be able to squash

this black serpent of hate

which has raised its head once more?

The sounds of chariot wheels grow louder.

The chariots are speeding away

and I can only watch helplessly.

I can no longer stop

the flow of this story.

Krishna’s chariot has been left behind

in the surrounding darkness.

Look!

Ashwatthama’s chariot

 Embodiment:
symbol.
representation

 Appeased: to make
somebody calmer or
less angry by
agreeing to what he/
she wants

 Squash: to press
something so that it is
damaged
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has reached the Pandava camp!

The sounds of chariot wheels stop.

But wait

who is that giantlike being

standing in the dark

like a wall of black granite

before Ashwatthama?

He covers his eyes in fear. A terrifying roar is heard offstage. The lights dim and
the stage grows dark.

LET US UNDERSTAND 6.3

The Mendicant picks up a falling peacock feather. He assumes that it may have come
from Krishna’s crown. As he has paused the narrative flow, he muses on the sound of
Krishna’s chariot bells and wonders if he can stop Krishna’s presence. He cannot help
but recognize Krishna as the personification of respectable time. The sound of
Ashwatthama, his killer,’s chariot, is audible. The beggar worries if Krishna can defeat
Ashwatthama’s hate since he sees it as a threatening black crow’s feather. The Mendicant

Fig. 6.4
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can only observe as the chariot noises fade away. The chariot of Ashwatthama arrives
at the Pandava camp. Ashwatthama is startled by a huge monster. The scenario ends
with a roar, diminishing lights, and total darkness covers the stage.

 INTEXT QUESTIONS 6.3

1. Who picks up the peacock feather?

2. Who is the devout and righteous follower of Krishna?

3. Where does the chariot of Ashwatthama reach?

4. Who covers his eyes in fear? Select the correct answer from the options given
below.

a) Mendicant

b) Vidura

c) Sanjaya

d) None of the above

APPRECIATION

1. Sanjay: I am Sanjaya ….. stop spinning on that axle.

Context: Sanjaya considers his function and situation as a witness to the events
of the epic conflict, the Mahabharata. He characterises himself as detached,
barred from active participation in the battle, and limited to delivering information
to the blind monarch, Dhritarashtra.

Explanation: Sanjaya accepts his role as narrator and witness of the developing
events. He compares himself to a little ornamental wheel of a chariot, sandwiched
between two much larger and more significant wheels. This metaphor represents
his role as a mediator, standing between the main characters and their deeds.
He defines his job as rotating when significant events occur, similar to how his
little ornamental wheel spins in reaction to the larger wheels’ movement. Sanjaya
emphasises his disconnection from the ground and his incapacity to control the
chariot’s movement. He exposes his inability to stop his constant observation,
which keeps him in a constant state of participation.
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Critical Comment:

a. Sanjay is reflecting on his moral dilemmas.

b. Theme of fate and destiny is seen here.

c. Sanjay is the only observer of all events in the drama.

d. Both physical and metaphorical blindness are observed here.

2. The Chariots are .... has reached the Pandava Camp!

Context: This passage is a poignant moment in the narrative where the speaker,
who appears to be a character within the story, expresses a sense of helplessness
and resignation as significant events unfold around them.

Explanation: The elderly Mendicant, who has had some influence on the story,
is coming to grips with the fact that he cannot change the way things turn out in
this paragraph. He bemoans that he can only watch helplessly as the chariots
race away, implying that the narrative has ended. The passage of divine direction
and involvement is represented by Krishna’s chariot’s retreat into the surrounding
darkness. Ashwatthama’s chariot pulling up to the Pandava camp indicates an
important turning point and oncoming war. The old Mendicant’s inability to stop
the narrative’s progression shows the inevitable nature of some events and the
results of the characters’ decisions.

Critical Comments:

a. The helplessness of man before fate is visible here.

b. The departure of Krishna is a symbol of divine intervention.

c. The arrival of Ashwatthama represents hatred and violence.

d. The section highlights more significant philosophical and moral issues.

 DO YOU KNOW  6.3

 Andha Yug is a verse play (a drama written in verse) written in Hindi and
published in 1953.

 It was originally written as a radio play, and first broadcast by the Allahabad All
India Radio.
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 This translation was taken from Alok Bhalla’s The Age of Blindness (2005).

 The present text is an excerpt from the Interlude of the translated version titled
as “Feathers, Wheels and Bandages”.

LET’S LEARN

 GRAMMAR

A clause is a group of words that contains a subject and a finite verb.

Read the following sentence carefully:

She went to the store which was near her home.

The sentence can be divided into two parts or clauses. One is “She went to the store”
and the other one is “which was near her home.” Both the part has a subject and a
finite verb.

However, the first clause, that is, “She went to the store” is independent and thus can
be treated as a single sentence with a complete meaning.

Whereas the second clause, that is, “which was near her home” is dependent on the
first clause and thus cannot be treated as a single sentence as it does not have a
complete meaning.

Therefore, the first clause is called an Independent Clause or Main Clause that can
stand alone as a complete sentence.

The second clause which cannot stand alone and relies on an independent clause is
called a Dependent Clause or a Subordinate Clause.

Now, Dependent clauses can  further be divided as:

a) Adjective Clause or Relative Clause: modifies a noun

Example: The book that I read.

b) Adverbial Clause: modifies a verb, adjective, or adverb

Example: After she finished her work, she went home.

c) Noun Clause: Functions as a noun

Example: What he said surprised everyone.
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Remember that every sentence consists of at least one Main or Independent Clause.

There is another kind of clause that is called the Coordinating Clause. Let’s take the
following sentence as an example:

She likes to read novels and he prefers to watch movies.

This sentence could be divided into two clauses. One is “She likes to read novels” and
the other one is “he prefers to watch movies”. Notice that both the clauses are
independent enough to act as the main clause and can stand alone as an  individual
complete sentence. Each of them contains a subject and a finite verb and does not rely
on other clauses to complete its meaning. Here are some examples of coordinating
clauses:

 He wanted to go to the park, but it started raining.

 I can cook dinner, or we can order takeout.

 He neither likes coffee nor drinks tea.

 She sings beautifully, so she often performs at local events.

 He didn’t have time to prepare, yet he managed to give a great presentation.

Coordinating clauses are often connected by coordinating conjunctions such as “and,”
“but,” “or,” “nor,” “for,” “so,” and “yet.” These conjunctions join two or more
independent clauses of equal importance.

 INTEXT QUESTIONS 6.4

Identify the different types of clause in each sentence.

1. The cat, which was black, sat on the windowsill.

2. After the rain stopped, we went outside to play.

3. Sheila enjoys reading books and watching movies.

4. The boy who won the race received a trophy.

5. Before she goes to bed, Sarah always brushes her teeth.

6. The dog barked loudly, but nobody heard it.

7. Swimming in the ocean is one of her favorite activities.
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8. He went to the store to buy some groceries, but he forgot his wallet.

9. The decision to postpone the event disappointed many attendees.

10. We could go for a walk in the park, or we could watch a movie at home.

LITERARY DEVICES

Simile

A simile is a literary device that compares two different things using the words “like” or
“as.” For ex,

“who is that giantlike being

standing in the dark

like a wall of black granite”

Here, the giant-like being is directly compared to a wall of black granite with the word
‘like’.

Metaphor

Metaphor is a literary device wherein a term or phrase is used to describe an object or
an action, to which it is not actually applicable. For ex,

“Life in this age

is not a smooth-flowing river

but a dark and tormented ocean”

Here, life is indirectly compared to “an eternal river” and “a blind and turbulent ocean”
on the grounds of their vastness and  unpredictability.

Personification

Personification was used in Lesson 1 as the crow, the deer and the jackal were given
some human-like qualities, characteristics, and emotions.

Likewise, in this lesson ‘Death’ is personified as an entity that gives death agency and
power, enhancing its ominous presence:

“Death grabbed my arm

and dragged me to its shore.”
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Symbolism

A symbol is an object or action that means something more than its literal meaning. For
ex,

 Feathers may symbolise fragility

 wheels represent the cycle of life and fate

 bandages symbolise wounds and the attempt to heal or conceal pain

Imagery

Imagery refers to the use of vivid and descriptive language to create mental pictures or
sensory experiences in the minds of the readers or listeners. It involves the use of
words and phrases that appeal to the senses, such as sight, sound, taste, touch, and
smell, to evoke a particular sensation, mood, or atmosphere. Through imagery, writers
can paint rich and detailed scenes, allowing readers to visualise settings, characters,
and events more vividly, and to engage with the text on a deeper level.

For example, the imagery of “a blind ocean bounded on all sides by mountains and
caves and high cliffs” paints vivid pictures that evoke a sense of desolation and turmoil.

Allusion

An allusion is a literary device where a writer refers to a person, event, place, or work
of art, whether real or fictional, within their own work. It’s a brief and indirect reference
meant to add depth or meaning to the text by drawing upon the reader’s familiarity
with the referenced material.

In Andha Yug, Bharati employs various allusions to characters and events from the
epic Mahabharata.

 INTEXT QUESTIONS 6.5

Identify the figures of speech from the following lines.

1. “I am like a firm wheel

that was fixed to a chariot

throughout the war.”

2. “I am only a small
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useless

decorative wheel

which turns

when the great wheels turn”

3. “it seems that my Lord

is like a useless axle

 which has lost its wheels”

4. “He is the embodiment of time”

Will Krishna be able to squash

this black serpent of hate

which has raised its head once more?”

5. “... a useless axle

which has lost its wheels

and cannot turn by itself.”

6. “A peacock feather floats across the stage.”

7. “white snakeskins float on the surface of the sea”

VOCABULARY ENRICHMENT

Look at the table given below. Notice the word transformation. Some nouns have
been transformed to verbs.

Adjective Adverb

warm warmly

prompt promptly

medical medically

right rightly

strict strictly
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So, you may find that using the suffix ‘-ly’ the adjective could be turned into an adverb.

For ex.: gently, strictly, constantly, excellently, steadily, unexpectedly

These are adverbs, usually formed by adding ‘-ly’ suffixes to adjectives like gentle,
strict, constant and so on.

 INTEXT QUESTIONS 6.6

1. Make an adverb with the words in the bracket and use it to fill in the blanks.

i. Amit ———— (gentle) picked up the injured puppy.

ii. The crowd became a bit restless, but when the chief speaker came and
spoke to them, they settled down ————— (peaceful).

iii. The old man climbed ———— (painful)up the steps.

iv. The teacher spoke very ________ (frim)to the rowdy boys.

v. He walked ———— (steady) uphill for five miles.

2. Fill in the blanks in the sentences below with appropriate adverbs from the box.

suddenly, slowly, painfully, hungrily, sadly, happily, luckily

Rahul walked ———— up the hill to his house. It was a dark and rainy night
and he wanted to get back so that he could have a hot bath and change into dry
clothes. He thought ———— of the tasty dinner his mother would have cooked
for him. But just then he twisted his ankle and fell on the roadside. “Oh dear, I
can’t walk,” he thought ————. Now I won’t get my hot bath, and my good
dinner.” ————— a car stopped. It was his neighbour. “Hurt yourself,
Rahul?” he asked. “Never mind, I’ll take you home.” ———— Rahul got into
the car.

LET’S DO

We have edited sentences and passages comprising mistakes of subject-verb agreement
in Lesson 3. Another aspect of editing is to put the sentences in their proper order,
especially narrative writing. The passages given below concern the error of sequencing.
Make them correct.

1. Once a magician came to a small city to perform his magic show. The magician
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offered to turn a copper coin into a gold one. Because he was a master of his
art, people came from far and wide to see him perform. The farmer examined
the coin and put it in his pocket. He bought himself a front-row ticket to be able
to see everything the magician did from as close as possible. The farmer sitting
in the front row eagerly gave him a copper coin. Taken aback the magician
asked the farmer to return the coin so that he could show some more tricks with
it. The magician turned the coin into a gold one and gave it to the farmer to look
at. A farmer, who had heard a lot about the magician, also came from a
neighbouring village. The farmer refused saying he could not risk it being turned
back to copper and coolly walked out of the hall.

2. The sun, with its golden rays, painted the sky in hues of orange and pink. After
a long day’s journey, they finally reached the summit of the mountain. Surrounded
by lush greenery, the secluded cottage seemed like a haven of tranquility. Laughter
echoed through the halls as children played in the courtyard. With determination
in her eyes, she embarked on a new adventure, leaving behind the familiar. The
aroma of freshly brewed coffee filled the air, awakening the senses. Time seemed
to stand still as they danced under the starry night sky. Amidst the chaos of the
city, she found solace in the melody of chirping birds. Lost in thought, he wandered
through the maze of bustling streets, searching for meaning. The old oak tree
stood majestically, its branches reaching for the heavens.

LET’S TALK

Discuss how the play portrays the physical, emotional, and spiritual toll of conflict on
individuals and society.

 WHAT HAVE  YOU LEARNT

 The play vividly depicts the devastating effects of war, not only on the battlefield
but also on individuals, families, and society as a whole.

 It exposes the greed, ambition, and moral ambiguity that often lead individuals
astray, even in the pursuit of noble causes.

 It suggests that humanity is trapped in a perpetual cycle of violence, suffering,
and moral degradation.
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 TERMINAL QUESTIONS

Recognize the appropriate character and write in the brackets.

Yuyutsu, Vidura, Sanjaya, Mendicant, Ashwatthama, Gandhari, Krishna

1. He is the son of Dronacharya; a Kaurava warrior. (            )

2. She is the wife of the blind king, Dhritarashtra; mother of Duryodhana and his
ninety-nine brothers. (             )

3. An incarnation (avatara) of the Godhead Vishnu; assists the Pandavas as
counsellor and as Arjuna’s charioteer. (             )

4. Charioteer of Dhritarashtra; given supernatural vision by Vyasa to describe
everything that happens in the war to Dhritarashtra and Gandhari. (             )

5. Character who appears as an astrologer, as Vyasa, and as the hunter Jara.
(             )

6. Sage and half-brother of Dhritarashtra. (             )

7. Illegitimate son of Dhritarashtra by a slave girl; the only Kaurava to take the
Pandavas’ side in the war. (             )

 ANSWERS TO INTEXT QUESTIONS

6.1

1. an aged Mendicant

2. as an eternal river and death as grabbing his arm and dragging him to its
shore.

3. unrest, mortality, dark sides of human nature

4. b) White

6.2

1. Yuyutsu

2. upheaval, reflection, and moral quandaries
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3. a sense of disillusionment and existential crisis.

4. d) All the above

6.3

1. the Mendicant

2. the Mendicant

3. Pandava’s camp

4. a) Mendicant

6.4

1. Adjective clause (modifies “cat”)

2. Adverbial clause (modifies “went”)

3. Coordinating clause (joins two independent clauses)

4. Adjective clause (modifies “boy”)

5. Adverbial clause (modifies “brushes”)

6. Coordinating clause (joins two independent clauses)

7. Noun clause (functions as the subject of the sentence)

8. Coordinating clause (joins two independent clauses)

9. Noun clause (functions as the subject of the sentence)

10. Coordinating clause (joins two independent clauses)

6.5

1. Metaphor, Symbol

2. Metaphor

3. Metaphor

4. Metaphor

5. Personification

6. Symbol
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7. Imagery

6.6

1. i. gently, ii. peacefully  iii. painfully iv. firmly,

2. slowly, hungrily, sadly, Suddenly, happily

Let’s Do

1. One a magician came to a small city to perform his magic show. Because he
was a master of his art people came from far and wide to see him perform. A
farmer, who had heard a lot about the magician, also came from a neighbouring
village. He bought himself a front-row ticket to see everything the magician did
from as close as possible. The magician offered to turn a copper coin into a gold
one. The farmer, sitting in the front row, eagerly gave him a copper coin. The
magician turned the coin into a gold one and gave it to the farmer to look at. The
farmer examined the coin and put it in his pocket. Taken aback, the magician
asked the farmer to return the coin so that he could show some more tricks with
it. The farmer refused saying he could not risk it being turned back to copper
and coolly walked out of the hall.

2. Surrounded by lush greenery, the secluded cottage seemed like a haven of
tranquility. The aroma of freshly brewed coffee filled the air, awakening the
senses. With determination in her eyes, she embarked on a new adventure,
leaving behind the familiar. After a long day’s journey, they finally reached the
summit of the mountain. The sun, with its golden rays, painted the sky in hues of
orange and pink. Time seemed to stand still as they danced under the starry
night sky. Amidst the chaos of the city, she found solace in the melody of chirping
birds. Lost in thought, he wandered through the maze of bustling streets, searching
for meaning. The old oak tree stood majestically, its branches reaching for the
heavens. Laughter echoed through the halls as children played in the courtyard.


