INPAINTING
(332)

'CURRICULUM OF SENIOR SECONDARY COURSE

RATIONALE

Pﬁmﬁghafamofmhhapowmlmofuﬂmuﬁmmﬁiwamof
fulfillment and achievement. This course is aimed st providing with necessary inputs of
wwﬂmdsﬁnmmehum'sﬁnﬁﬁnhyof&huydmwmm
mmmhmwmmwmmmyﬁfe
mdwneiti:noom'ampasmlily.ﬁns.mwinmahummﬁwwm
mmn«mmwm.mmmmmm

. COURSE OBJECTIVES

The objectives of this course are to:

o develop knowledge and understanding of visual art;

» develop skill, ability and aesthetic attitude; o

e acquaint about the development of art and various styles of art expression and their
salient features;

« develop understanding about the visual aspects of composition, division of space, rhythm,
texture, tonal gradation and expressive value of line in a learner,

e to work with harmony and contrast of colour, having varicus drawing and painting
materials such as pencils, pastels, water and oil colour, ink etc.

COURSE STRUCTURE

This course in painting for the senjor secondary level has been divided into three compulsory
modules namely :

e History and Appreciation of Indian art.
e History and Appreciation of Indian painting and Sculptures
» Folk Paintings

It also includes one practical paper having three parts.

»  Object Drawing .
Painting and Composition
Folk Art as Motif
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Unit wise Distribution of Cere Module Namber of Marks
Jessons time (im hrs)
1o each | to each
_ unit | module
Theory :
Madule - 1: Histery and Appreciation of Indism Art 12
Lesson 1.1 Art of Indus Valley Civilization i 5 2
Lesson 1.2 Art of Mauryan to Gupta Period 1 $ 2
Lesson 1.3 Ajanta Caves: Mural Paintings t 4 2
Lesson 1.4 Temple Art and Sculpture 1 6 2
Lesgon 1.5 Indian Bronzes - i 4 2
Lesson 1.6 Indo — Isiamic Architecture i ] 2
Atodule- 2 : History and Appreciationof -+
indian paintings and sculptures 12
Lesson 2.1 Mughs! School 1 4 2
Lesson 2.2 Rajasthan School 1 5 2
Lesson 2.3 Pahari School 1 4 1
Lesson 2.4 Deccan School 1 3 1
Lesson 2.5 Company School 1 3 1
Lesson 2.6 Pioneers of Contemporary Art
Movements in India 1 5
‘Lesson 2.7 Contemporary Arts of India t 6 3
Modale - 3 : Folk Painting
Lesson 3.1 Folk Painting ‘ 1 11 10 6
Sub-Total 14 70 30
Practical 1 55
= Object Drawing 2 65 20
+ Painting and Composition 3 65 20
= Folk Art as Motif 1 20 15 .
Portfolio Submission (Hpme Asslgnment) - 20 — 15
| Grand Total — 240 100




COURSE DESCRIPTION
Module — 1 : History and Appreciation of Indian art.
(From 2500 B.C. to 16® Century A.D.)

Approach :
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tradition of Indian art must have bégun long before 2500 B.C. Changing condition of politics
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flourished till 16* C. A.D. to face a new e of art movement after the Mughals became the
rulers of India.

Unit 1.1 Art of Indus Valley Civilization
(Harappan and Mohen-jo-daro 2500 B.C. to 1750 B.C.).

Brief introduction and appreciation supported with drawing, maps, and pictures of the

foliowing art objects:
» Mother Goddess National Museum, Dethi
e Seal with Buil Design National Museum, Delhi
w..,  « Painted Pottery 4 National Museum, Dethi
" = Jewellery (necklace)  National Museum, Dethi

Supportive video programme(s)

o Mother Goddess

o Seal with Bull Design
o Painted Pottery

o Jewellery (necklace)

Unit 1.2: Art of Mauryan to Gupta Period
(4* Century B.C. to 6% Century A.D.)
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Sepportive video programme(s)

e Lion Capital

e Chauri Bearer (Yakshl)

s Stupa I at Sanchi

» Lord Mahavira — Jain Tirthankara
» Seated Buddha (Gandhara Style)
. Seated Buddha

Unif 1.3: Ajanta Caves: Maral Paintings ~
{From 2 CenturyADtﬂ'}"" CenmxyAD)

Brief mtroductlon and apprecxat:on supported with drawmg and pnctures of the follong
Mm'a! Paintings:* * -

Supportive video programme(s)

» Padmapani Bodhisttva
® Mara-Vijay

Unit 1.4 : Temple Art and Sculpture
(From 4* Century A.D to 12 Century A.D.).

Brief introduction and appreciation supported with dtawmg and pictures of the fo!lomng

-Mahlshasurmmimx L Kaﬂnsh'n:mple,Ellon

o Trimurti " Elephants, Maharastra -

» Kendariya Mahadeo Temple Khajurahoo, Madhya Pmdmh
- Supportive video programme(s)

o Mahishasurmardini

o Trimurti

» Kendariya Mahadeo Temple

. Unit 1.5: Indian Bronzes
(From carliest times to contemporary)
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Pictores - P‘lacelScnlptorICullection
-Nma,(ComcthmoﬂordShwn Tamilnady - - -
-DokmCasﬁng(‘m‘bleBronmmg) -Baster MP. - . .

« Triumph oanbom- : Sculptor — D.P. Roy Chowdhury,

Collection : mmmyofmmm




Slpporti.;re video programme(s)

® Nataraja, (Cosmic dance of lord Shiva
® Dokra Casting (Trible Bronze casting)
® Triutnph of Labour

Unit 1.6 : Indo — Islamic Architecture
(From 12* Century A.D. to 17" Century)

Brief introduction and appreciation supported with drawing, and pictures of the following
heritages/monuments.

Supportive video programme(s)
® Qutab Minar

® Taj Maha!

* Gol Gumbaz

Module — 2 :  History and Appreciation of Indian paintings and Sculptures
(From 16" Century A.D. Pioneers to Contemporary Art Movements)

Approach :
The 16 century saw a profound change in the stylistic development of Indian art, Art of

miniature painting became very popular in Rajputana and in the court of the Mughals. It
also influenced the South Indian painters. _

The muslim rulers were great admirers of architecture. They enriched Indian art with superb
structures, including one of the wonders of the world, Taj Mabhal.

Under the British rule, the character of Indian art underwent a thorough change. Beside
the painters like self-taught artist Raja Ravi Verma, many Indian artists followed the realistic
style of European art. On the other hand, Abanindranath Tagore and his Bengal school
tried to bring back classical Indian style with contemporary themes and Jamini Roy
modernised the folk style of India. Amrita Shergil, with her Parsian art education, was the
most influential painter in contemporary art scene, while Rabindranath Tagore visualised
the most modern aesthetics in his painting, These pioneers inspired the next generation of
Indian artists to discover their identity in the filed of international art.

Unit 2.1: Mughal School

(From Akbar to Bahadur Shah II)
Brief introduction and appreciation of the following Miniature Paintings:
* Bird catching at Baran .. Bhag . National Musgum, Delhi
* Jahangir holding the picture of Madona. . Abul Hasan National Museum, Delhi




* Falcon on a bird rest Ustad Mansur N;mm!lvhmm,lﬂn
o Saint Kabir and Raidas Fatpnr-Ulhh-Khan National Museum, Delhi
» The Marriage procession of Dara Shikoh Haji Madani - NamMMmDeﬂn

Suppdrtive video programme(s)

® Bird catching at Baran

* Jahangir holding the picture of Madona

*® Falcon on a bird rest

* Saint Kabir and Raidas

® The Marriage procession of Dara Shikch

Unit 2.2 Rajasthan Scheol

Brief introduction and appreciation of the following Miniature Paintings:
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OMaruRaglm
'Radhaandl(nshmoﬁ'ﬂmgbetel-

leaves 1o each other :
' OMeetmgothx:taanéRmm
at Chitrakut (Bharat Milap) -
‘ 'Ba:a’i'hmxr(l(ﬁabanﬂathnyle)

Supportive video pmg;-amme(s)

® Maru Ragini

| ® Radha and Krishna offering betel- feaves to each other

® Meeting of Bharata and Rama at Chitrakut (Bharat Milap)
® Bani Thani (Krishan Garh style}

Unit 2.3: Pahari School (From Himalayan Hill States)

- Brief introduction and appreciation of the following Miniature Paintings:

* Krishna Waiting for Radha © Manku Nauma!Musuun,D&lh:
® King of Chamba Jit Singh and . : o
King of Kangra Sansar Chand - NibalChand - - Nmmmm
Supportive video programme(s)
® Krishna Wating for Radha
® King of Chamba Jit Singh and King of Kangra Sansar Chand

Unit 2.4: Deccan School (Sowth India)
Brief introductioh and appreciation of the following Paintings:
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Supportive video programme(s)

o« Nizamuddin Awaliya and Amir Khusrau
o Tanjore Painting

Unit 2.5;: Company School

Brief introduction and appreciation of the following Paintings:
i N . R : . N - . .
Unknown ‘ Natlonal Muscum, Del!n

- Supportive video programme(s)

e A group of Kashmiri Artisans
e The Bird

Usit 2.6: Pioneers of Contemporary Art Movements in India

Brief introduction and apprec1at10n of Pamtmgs in the modern era :

Ay : - . . . .
NaﬁmalMuseum,NewDelhx

. Supportive video. programme(s)

« Ravana and Jatayu

» Radhika

« Sri Chaitanaya under Garud Stambha
o Crucifixion

Unit 2.7: Contemporary Arts of India

Brief introduction and apprec:atlon of Pamtlngs in modem era:
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Swuppertive video programme(s)

« Women Face

+ Adomment of Bride

« Santhal Family (Sculpture) o
» Mother Teresa

e Thom Prick ’ '

Module~3:  Folk Paintings
Approach:
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district to district.

Rural artists are carrying on the traditional technique and style generation after generation
with very little modification. These are mainly decorative, ritualistic and utilitarian in nature.
Theseuwludemrthenm,ﬂoorpamﬂng,waﬂpamnng,sntchmgoncloﬁxetc Sompofthe
hidlanfolkartsarehlghly apprecmted world over. -

Unit 3.1: Folk Paintings -

Brief introduction and appreciation of folk paintings:

Supportive video programme(s)

Kalighat Paintings from Bengal
Kalam-Kari from Andhra Pradesh
Worli Paintings from Maharastra
'Phad Paintings from Rajasthan

 Madhubani ?amtmgs from Bhiar
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