MODULE -2

Main Partsof Natya

AN INTRODUCTION TO PLOT

Notes

Dear Learner, inthe previouslesson welearned about the aesthetics of theatrica art.
Thecontent of aplay isitsvalue. Therefore, inthislesson, wewill discussin detail
about the general introduction of the plot, the types of plot, meaning of plot, five
karyavasthas(five stagesof plot), five sandhis, and thedifferencesin the plot fromthe
point of view of drama, because without knowing theplot in detail, dramacannot be
understood completely.

[ LEARNING OUTCOMES

After studying thislesson, you-

know about Plot;

know about thetypesof Plot;

know about thearthaprakritisin Plot;

know about thefiveavasthas (stages) in Plot;

know about the sandhisin Plot; and

know about the differencesin different plot according to thestrical art.

S.1ANINTRODUCTION TO PLOT

The story of adramaiscalled plot. Thisstory isof threetypes: famous, utpadya

(imaginary) and mixed. Mythologica or historical story iscalled famous, imaginary

story iscalled utpadyaand the mixed form of both iscalled mixed story. From the

point of view of the development of the drama, its story can be divided into two

forms- adhikarikaand prasangika.
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The story that runsfrom beginning to end iscalled adhikarikaand the story that runs
contextually which hel psin the devel opment of thisstory iscalled prasangika. The
story of the play should beasredistic, conciseand clear aspossible. Evenif thestory
of adramaiscreated fromimagination, it should be so redlistic that the reader accepts
itasasocial event. The successof the playwright liesin thefact that he expandsthe
plot aslittle aspossible and makesit asclear aspossible.

While explaining the form of drama, Dasharupakkar Dhananjay has said:
Aasthanukritirnatyami.e. imitation of the tateiscalled drama. Imitating the states of
thehero described in poetry like Dheerodattaetc. i.e. achieving uniformity through
four typesof acting - Aangika, Vachika, Aharyaand Satvikaiscalled Natya.

When various stages of afamous hero areimitated by actor inadrama, itiscalled
Natya. Only the charactersof any poetic work etc. are acted, henceitiscalled drama.
Sincedramaisseen, itisalso called drishya. Because of being visiblethey area so
calledrupa. Theform of afamoushistorical character isalleged in Nata (actor) etc.,
henceitiscalled rupaka

Dhananjay hasderived therupakaasfollows. 'Rupyate Drishyatelti'. Theattribution
of theform of Ram etc. to Nataisthereason for the tendency of theword rupaka.

Therearetwo types of rupaka: 1. Shuddha, 2. Sankirna. According to Dhananjay,
thereare only ten rupakaswhich are different from each other on the basis of vastu,
netaand rasa. Theseare purevariationsof rupaka. Therupakainwhich amixture of
certain characterigticsof two or three of theserupaksisfoundiscalled sankirnarupaka.
Thus, the meaning of Dhananjayaisthat the actswhich depend onrasaare called
rupaka. Thereare 10 typesof these Shuddharupakas. Intheseten rupakas, different
typesof rasasaretaken.

@ rousnowss:

1.  Howmanytypesof Plotinaplay?
a 2

b) 5

c 3

4
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2. Adhikaraik and prasangikaarethe part of which Natyanga? Main Partsof Natya
a Vesu
b) Neta
¢) Rasa

d) Noneof theabove

3. Imitationof sageiscaled?

Notes

a) Drama
b) Natya
c) Bhava
d Resa

4.  Describethepanch sandhisindetail.

5.2 TYPES OF PLOT

Whiledescribing thetype of subject matter (plot) indrama, AcharyaDhananjay says
that- Vastu chadwidha, that is, there are two types of subject matter in drama. Inthe
presented excerpt, thefirst type of rupaka, vastu (Plot) hasbeen described.

Therearetwotypesof plot. Therearemainly threetypesof rupaka: vastu, netaand
rasa. On these basis, there are different types of rupakas. Of these, there are two
typesof plot: (i) adhikarikaplot, (ii) prasangikaplot.

(i) Adhikaraika plot -

Adhikarah Falasvamyadhikari cha tatprabhu,
Tannirvrityambhivyapi vrittam syadaadhikarikam.

That is, adhikarameansbe ng the owner of theresult. Theowner of that result iscalled
Adhikari. The chroniclemade by that adhikarir or expressed in poetry related to him
iscalled adhikarika. Itisbased onthe story or plot and continuesfrom thebeginning to
theend.

(ii) Prasangika plot -
'Prasangikastu pararthasya svartho yasya prasangatah'
That is, the story or plot whichismeant to serve someone el se's purpose, but dueto
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the context a so servesitsown purpose, iscalled aprasangikaplot. Therelevant story
helpsin achieving the success of the adhikarikastory, but the context also servesits
own purpose. Likeinthe story of Ram, themain objective of Ram'sstory isthekilling
of Ravanaand the attainment of Sita. Thestory of Sugrivaishelpful inachievingthis
objective, but theresult of that story iskilling of Bali and attainment of kingdom by
Sugrivaisalso proved from the context.

Therearetwo typesof prasangikastories: (a) pataka, (b) prakari

(a) Pataka - Therelevant story running over atimeaong withthemain story is
caledthepataka; For example, the story of Sugrivain Ramkathacontinuesfor
along timewith Ramkatha. Just asthe pennant or flagisan extraordinary symbol
of the hero and doeshim afavor. Similarly, thischronicle a so doesafavor to
the hero and therelated story, henceit iscalled Pataka.

(b) Prakari - A relevant story running for ashort timeiscalled Prakari; Likethe
story of Shravan Kumar in Ramayana. This story continuesfor short time.
Prakari'sstory isrunsin only one act. The secondary hero doesnot serve any
purposeof hisown but helpsthemain heroinan absolute sense; Like Jatayuis
inRamcharita.

Both Patakaand Prakari are prasangikastorylinesand contribute to theflow of the
adhikarikastory and help in achieving themain objective. Still there aredifferences
between thetwo:

Thehero of patakaa so hassome purposeof hisown. Along with achieving hispurpose,
he hel psin the accomplishment of the main hero'swork. For example, in Ramkatha,
Sugrivaspurposeistokill bali or to gain thekingdom and hehelpsRamto achievehis
purpose. Thehero of prakari hepsthe main hero in an absol ute sensewithout expecting
any purposeof hisown. Like Jatayu in Ramkatha.

S.3FIVEARTHAPRAKRITI

Thedramatic chronicleisdivided intofive parts, these dramatic chroniclesarea so
caled Arthaprakriti. The measuresto achieveresultsare called artha-prakritis. These
ArthaPrakritisarefive, which arethereason for the hero's success.

Beeja bindu patakakhyaprakari karyalakshanah:,
Artha prakrityah panch ta etah parikirtitah.

(1) beeja-Thestory whichisexplainedin brief at thebeginning of the play and gets
expanded invariousformstill thestory iscompletediscalled bega.
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Alpamatram samuddishtam bahudhayadvisarpati,

Fdavasanam yachchauvabegam tadbhidhiyate.

Sincethisbegjaisthe source of great and eternal work, itisof many types- falabegja,
Vastubegjaand arthabegja.

@)
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@
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Bindu - That thing which comesasareason, dueto which theending sub-story
movesforward and themain story remainsuninterrupted iscalled Bindu.

'Avantarararthavichchhede bindurachchhedakaranam'

That is, when the main purpose of the story is broken due to the end of the
secondary purpose, thereasonfor itsdiscontinuity iscaled Bindu. Just asan il
drop spreadsinwater, smilarly it soreadsindrama. Likeabeg a, it continuesto
spreadtill theend of theplay. Thisbinduisresponsiblefor obtaining resultsand
isasotheultimate cause. It isalso called avantarabega.

Pataka - Thereevant chroniclewhichiscomprehensive, that is, thestory which
runsfar andisbeneficial for themainresult, iscalled Pataka.

'Vyapi prasangikam vrittam pataketyabhidhiyate'.

Prakari - The relevant circlein the play is called Prakari, which remains
connected with theofficia circletoashort time.

'Prasangikam Pradeshstham Charitam Prakari Mata'.

Karya- A solutionistaken for the meaning of work, whatever isachievableis
karya
Apekshitam tu yatsadhyamarambho yannibandhanah,

Samapanam tu yatsiddhyai tatkaryamiti sanmatam,

Inthisway, theend for whichal thematerial iscollected iscaled karya. Infact,
Arthaprakriti arephysical divisonswhich arerelated to the subject matter itself.
When these occur, theform or structure of the play isestablished.

5.4 FIVE KARYAVATHAS (STAGES OF WORK)

Just astherearefivedistinct stagesof work intheworld, there are exactly the same
and the same number of stagesin drama.

Avasthah pancha karyasya prarabdhsya falarthibhih,
Arambhayatnapraptyashaniyatapti phalagamah.
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That is, five stages of the story of the dramaare seen. Those stagesare described as
follows-

@

@
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Beginning- M ere eagernessto attain abundant result iscalled beginning.
'Autsukyamatramarambhah phallabhaya bhuyse'.

Like astudent has set the goal of hislifeto do successful in examination of
Master of Aarts. Inthefirst condition of thiswork, the student shows eagerness
for the accomplishment of hiswork. A strong desirearisesin hisheart to pass
theexamination and makehislifefruitful. Thisconditioniscalled 'beginning'.

Effort - Doing hard work with utmost speed evenwhen noresultisachievedis
cdled effort.

'Prayatnastu tadpraptau vyaparyotitvaranvitah.'

Likeastudent doesdifferent typesof work to achieve hisgoal. Heleaveshis
home, studiesin school, works hard and finally completes Master of Arts. Al
thesetasksareindicative of hisefforts. Thisisthe second stagewhichisknown
as'Yatna or effort.

Pratyyasha - Inthe state between upaya (means) and apay (obstacles), when
duetothetug of war between thetwo, it cannot be decided to get theresult, it
iscalled Pratyyasha.

'Upayapayashankabhya praptyasha praptisambhavah.'

For example, when astudent givesan examination, herealizesthat he hasbeen
ableto answer some questions correctly, but he has doubts about whether the
answersto some questionsare correct, hence heremainshopeful of getting the
result, thisisthethird stageiscalled 'Pratyasha.

Niyatapti - Theattainment of definiteresultsby removal of obstaclesiscalled
Niyatapti.
'Apayabhavatah Pratparniyataptih sunishchita’'.

When the student takes various measureslikewhen the obstaclesareremoved

and heisconfident that theresult of theexaminationwill begood, thenthefourth
stageof that work is'Niyatapti', inwhich after theremoval of theadversethings,
attainment isachieved. A state of determination arrives.

Phalagama - Samagra Phal asampattih Phalayogo Yathoditah - Attainment of
completeresultiscaled Phalagama, i.e. Phaagamisthestage of work inwhich
completeresultisobtained. For example, when astudent'snameappearsinthe
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examinationresult list, he passesand thegoal of hislifeisaccomplished, then
thefinal stage of thework isaccomplished by getting theresult.

Thisanaysisof thestagesof work isvery beautiful and practical and thisanalysisisa
sufficient indicator of deep psychology. Thisanalysisshowsthat to reach thegoal of
hislife, person hasto strugglewith various opposi ng events. One cannot reach hisgoal
directly, but hisjob isto crush the obstacles that come in the way. Thus, thereis
definitely conflictintheplot of theplay. Thisconflict isvery grosswhenit occursin
externa events, but whentheconflictisvisbleevenin mentd attitudes, thenit takesa
subtleform. Themore subtlethe conflict, the moreeffective, intimate and famouswill
bethedrama. Theplaysof Kaidasand Bhavabhuti arefamousfor thisreason.

5.5 FIVE SANDHIS (TREATIES)

Sandhi meansjoint. No object iswithout joints. When many jointsarecombinedina
proper manner, the composite substance appearsin front of our eyesin aunique
coordinated form. Dramaisa so such acoordinated substance. Inwhichtherearefive
sandhis(tregties).

Antaraikarthasambandhah sandhirekanavye sati.

That is, when stories related to one purpose or another are connected to another
purpose, then that relationship iscalled 'Sandhi'. The process by which thereisa
combination or coincidence of the purpose and action of the story iscalled Sandhi.
Five sandhisareformed by combining five states of work and five arthaprakritis.

Arthaprakratayah panch panchavasthasamanvitah,
Yathasankhyen Jayante Mukhadyah Panch Sandhayah ||
'Mukhapratimukhe garbhah savamarshopsambhritih.'

These Sandhi arefive- Mukha, Pratimukha, Garbha, Vimarsh and Upasanhriti.

(1) Mukha - Thesandhi that combinesthe arthaprakriti called begaand the stage
of work called begnning, in which many rasasareimagined, iscalled mukha
sandhi.

Mukham beejasamutpattirnanartharsasambhava.
Anganidvadashaitasya beejarambhasamanvayat.

That is, where begjais produced that generate varioustypes of purposesand
rasas, that isMukha Sandhi. Thismouth sandhi consistsof 12 typesof organsin
coordinationwith the begaand beginning.
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Pratimukh - The union that combinesthe arthaprakriti called Bindu and the
stage of work called Yatnai.eeffort iscalled Pratimukh Sandhi. The plot of the
seeker of the main result of theform, in which sometimes appearshidden and
sometimesvisible, iscaled Pratimukh Sandhi.

Lakshyalakshya tayodbhedastasya pratimukham bhavet,
Bindu Prayatnugamadanganyasya Trayodash.

That is, wherethebegaof themain remedy for theresultincluded inthat mukha
sandhi ispublished assometarget and someasnon-target, itiscaled Pratimukh
sandhi. It has 13 parts due to the combination of Bindu and Yatna.

Garbha - The combination of Arthaprakriti called Patakaand the stage of
work action called Praptyaasharesultsin garbha. In these, the patakaisnot
required everywhere, at some placesit ispresent and at other placesitisnot.
But theredlization of thedesired resultisabsolutely certain, theresultishidden
init, that iswhy itiscalled Garbha Sandhi.

Garbhastu drishtanashtasya bijasyanveshanam muhuh,
Dvadashah pataka syat syatpraptisambhavah.

That is, where the begja sometimes appears, sometimes gets destroyed and
thenisexplored againand again, thereisa'garbhasandhi'. Withthecombination
of Pratyashaand Pataka, thereare 12 parts of Garbha Sandhi.

Vimarsh - Wherethereisacombination of Niyatapti and Prakri, thereisVimarsh
Sandhi. But the status of Prakriti isoptiona . Wherethe solutionfor theresultis
more developed than before, but it getshampered duetothearriva of obstacles,
that isavimarshasandhi.

Krodhenavamrishedyatra vyasanadva vilobhanat,
Garbhanirbhinnabeejarthah sovamarsha iti smritah.

That is, wherethereisdiscussion about getting resultsfrom anger, addiction or
temptation andinwhich therel ationship of different begjasisshown, itiscalled
vimarshasandhi. Thereare 13 partsof thissandhi.

Nirvahna - Wherethe arthaprakriti called Karyaand the stage of work called
Phalagam meet i.e. the purposeiscompletely accomplished, thereisNirvahna
Sandhi.

Bijavanto mukhadyartha viprakirna yathayatham,
Eikarthyamupaniyante yatra nirvahanam hi tat.

That is, thisisthe meaning of Rupak Prabandhain which here and therein those
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sandhi, nove begaformsand epithets are seen becoming executorsof themainresult,
that is, wherethe heads with begja scattered at the same place are obtained for the
main purposeof meaning, thereisanirvahanasandhi. Thereare 14 partsof thissandhi.

5.6 PLOT ORITIVRITTA

Dramadoesnot requirethedisplay of complete events. To accomplishthework, itis
necessary to refineand trim them. Thoseincidentswhich do not havedirect connection
or relation with the accomplishment of thetask, they haveto be cut out and separated,
but to keep the story intact, their information isdefinitely given. Suchincidentsare
called 'Suchya. Theclassical name of theseisArthopekshapakawhich arefivein
number - (1) Vishkambhaka, (2) Chulika, (3) Ankasya, (4) Ankavatara and (5)
Praveshaka

(1) Vishkambhak - Vishkambhak isthe onewho givesinformation about both the
eventsthat have happened in the past and the eventsthat areyet to comeinthe
future.

Vritta Vartishyamananaan Kathanshananaam Nidarshakah,
Sanksheparthastu vishkambho madhyapatraprayojitah.

Therearetwo typesof Vishkambhak: (i) ShuddhaVishkambhak (ii) Sankirna
Vishkambhaka. There arethreetypesof charactersin drama- (1) Uttam-in
whichtheking etc. spesk in Sanskrit. (2) Madhyam - Inwhich Amatya, Sengpati,
etc. speak in Sanskrit. (3) Low or inferior - inwhich Das, Chetti, etc. speak in
Prakrit language.

(i) Shuddha Vishkambhaka - Theonewhich hasonly medium charactersis
ShuddhaVishkambhak.

(ii) Sankirna Vishkambhaka - The one which has both medium and low
charactersiscaled sankirnaVishkambhak.

Only those things comein Vishkambhak which cannot be shown in acts of
drama. Itinformsthe stories of the past and future and connectstheminto one
sequence. Vishkambhak isused at the beginning of theact. Mainly itsindicators
aremiddleclasscharacters.

(2) Chulika - Whereinformationisgiven about the character'sentry frominside
the curtain, there is an arthpekshaka called 'Chulika'
'Arntjavani kasanstha shchulikarthasyasuchand i.e. giving information about any
meaning through the characterslocated within the Javanikaiscalled Chulika.
Just astheentry of TapodhanaAtreyi hasbeeninformed frominsidethecurtain
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inthebeginning of the second act of Uttarramcharita, thisinformationiscalled
Chulika

Ankasya - If at theend of any act of drama, information about somethingis
given by the characterswhich marksthe beginning of the next act, itiscalled
Ankasyaor Ankmukh. It iscalled Ankasyabecause the characterscoming at
the end of the act giveinformation about the coming act. The character that
comesat theend of aact isaact character. The placewherethe next act starts
by taking information about theinitia meaning of theunrelated preceding actis
called Ankasya. For example, in the second act of Mahavircharita, Sumantra
informsthat Vashishthaand Vishwamitraare caling you a ong with Parashuram.
After thisinformation, Vashishtha, Vishwamitraand Parashuram enter sittingin
thethird act. ThisisAnkasya.

Ankavatara - Wherethe plot of the second act startswithout ending the plot
of thefirg act, thereisankavatara- Ankavatarastvankante patonksyavibhagatah.
That is, where after theend of oneact, another act appearsintegraly, itiscalled
Ankavatara. That is, when the charactersof thefirst act giveinformation about
something and the same characters enter the next act with the same subject
matter, thenitiscalled Ankavatara. For example, at the end of thefirst act of
Malavikagnimitra, the clown saysthat only theword of Mridang will wakeup
both the goddesses. After this, after hearing the words of Mridanga, all the
charactersstart thefurther story at the beginning of the second act. Inthisway,
herethe story of the second act has been narrated without any break fromthe
story of thefirst act, hencethereisaconnotation called Ankaavatara.

Praveshaka - In Praveshakaa so, information about eventsisgivenin advance,
but inthistheinformant character isof lower classonly; Likeservant, maid, etc.

Theintroduction isnot used at the beginning of the play becauseit contains
lowly characters. LikeVishkambhaka, theentry pointisasoindicative. Itsoveral
charactersare of lower classand speak Prakrit language.

Tadvadevanudattoktya neechapatraproyojitah,
Praveshonkadvayantah shesharthasyopasuchakah.

That is, theonewho givesinformation about the past and future through one or more
lowly charactersin betweenthetwo actsisthe'praveshaka. Many thingsareconsdered
taboo in plays. They are not performed on the stage, they area so communicatedin
someway or the other, likespeaking from adistance, daughter, war, politica upheaval,
nationd upheava, marriage, food, degth, pleasure, etc. Smilarly, other shameful things
likedeeping, kissing onthelips, surrounding the city, bathing, applying sandawood
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etc. and excessivedetail of any thing area so considered prohibited on the stageand
hencethey comeinthe category of list which are called paraveshaka

5.7 TYPE OF PLOT FROM THE POINT OF VIEW OF NATYADHARAMA|

The story hasbeen divided into two parts cons dering acting and dial ogue. According
to acting, the story content isof two types- Vaachyaand Suchya. The content of the
story isalso differentiated from the consideration of dialogue. From the point of view
of Ntyadharama, threetypesof dial ogue content are considered.

'Sarveshama niyatsyaiva shravyamshravyamev cha.'

Thatis, (1) audibleto everyone- al audible, (2) audibleto certain people - fixed
audible, and (3) not audibleto anyone- inaudible.

(1) Audible to Everyone - If al the people present in thetheater hear thewords of
acharacter, thenitiscalled audibleto everyone (Sarvashravya). Thethingwhich
isaudibleto everyoneiscalled prakasha-'Sarvashravyam Prakasam Syat.'

(2) Fixed audible - If only acertain number of people hear what the character
says, thenitiscalled fixed audible. Therearetwo typesof fixed audible: (i)
Janantika, (ii) Apavarita.

Dvidhanynnatyadharmakhyam janantmapavaritam.

(i) Janantika- fixed audible - At thetime of conversation, conversing with
some of themany peopleintheform of atriplet of handsisjanantika.

Tripatakarenanyanpavaryantara katham.
Anyonyamantranam Yatsyajjanante Tajjanantikam

That is, when aperson who does not want to tell anything, holdsall thefingers
of hishand intheform of atripatakaand talksto another person, itiscalled
Janantika

(ii) Apavarita - fixed audible- Whiletalking, asecret thing issaid to another
person by turning the face away, it is called Apavarita. 'Rahasyam
Kathyatenyasyaparavrittyapavaritami.e. talking about secretsto another
personwhileturning faceaway isapavarita

(3) Inaudible - If only the person speaking hearswhat he said and other peopledo
not hear it or are not entitled to hear it, thenitiscaled inaudible.

'‘Ashravyam Swagatam Matam.' That is, what isinaudibleis called self-utterance.
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Q rousnows:

Whichamong thefollowingissanubandh plot?
a) Pataka

b) Anka

c) Prekari

d) Adhikarika

How many arthopekshakasarethere?

a 7
b) 6
c 5
d 8
How many typesof plot according to natyadharma?
a 7

b) 6

c 3

d 8

Which among thefollowingisnot thetypeof sandhi?
a Mukha

b) Pratimukh

c) Upsanhriti

d) Yana

Which among thefollowing isnot stage of work?

a) Niyatapti

b) Phdagama

c) Arambha

d) Prakari
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6.

How many typesof prasangikaplot?
a 2
b) 3
c 8
d 5
How many typesof fix audible?
a 2
b) 3
c 8
d 5

@ WHAT HAVE YOU LEARNT

Dear students, inthisway you learned in thislesson that how many types of
content of drama are there and what is the nature of the content? All these
topicshave been explainedin thislesson with examples.

Inthisway, many differencesin the content of the dramahave been described
inmany ways, inwhich thedivision of the content intermsof visual and audio
has al so been presented.

In order to describe the types of subject matter, five Arthaprakriti, five
Karyavasthaand five Sandhyangas have a so been described, which arerdlated
to theactual subject matter and becomethe essential material of thedrama

These same subjectshave been usedin playslikeAbhijnanaShakuntalam etc.
written by the great poet Kalidas. All Sanskrit playwrights have used these
types of storiesin their famous allegories. By studying this unit, students
understand the content of thedrama, whichisavery important part of thedrama.

@ TERMINAL EXERCISE

1
2.
3.

Write about the plot and describethetypesof plot in detall.
How many arthprakritis? Describein detail.

Write anote on stages of work?

NATYAKALA (385)

MODULE -2

Main Partsof Natya

Notes

103



MODULE -2

Main Partsof Natya

Notes

104

An Introductionto Plot

5.1

5.2

N
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A
Q ANSWERS TO INTEXT QUESTIONS
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Sandhi meansjoint. No object iswithout joints. Inwhich therearefive
sandhis (treaties). Antarai karthasambandhah sandhirekanavye sati. These
Sandhi arefive- Mukha, Pratimukha, Garbha, Vimarsh and Upasanhriti.
Mukha- The sandhi that combinesthe arthaprakriti called begjaand the
stage of work called begnning, in which many rasasareimagined, iscalled
mukhasandhi. Pratimukh - The union that combinesthearthaprakriti called
Bindu and the stage of work called Yatnai.e effort is called Pratimukh
Sandhi. The plot of the seeker of the main result of the form, in which
sometimes appears hidden and sometimes visible, is called Pratimukh
Sandhi. Garbha - The combination of Arthaprakriti called Patakaand the
stage of work action called Praptyaasharesultsin garbha. Vimarsh - Where
thereisacombination of Niyatapti and Prakri, thereisVimarsh Sandhi.
Nirvahna- Wherethe arthaprakriti called Karyaand the stage of work
caled Phalagam meet i.e. the purposeis completely accomplished, thereis
NirvahnaSandhi.
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