MODULE -2

Main Partsof Natya

CHARACTERPLANNING

Notes

Dear learner, inthe previous|esson we learned about the theme of the story. Proper
planning and proper use of the charactersof hero, heroineand other charactersinthe
dramamakestheplay attractive. It isimportant to know the concept of main characters
of drama, differences between hero and heroine and to know in detail about other
characters. Finally, inthislessonwewill learnin detail about character planning in
drama.

[ LEARNING OUTCOMES

After studying thislesson, you-
° know the concept of character planningindrama;
° understand the differences between hero and heroinein drama.

° know about other supporting charactersin drama.

6.1 CONCEPT OF CHARACTER PLANNING

The playwright hasto keep many thingsin mind while planning about characters. He
providesasolid foundationfor real character devel opment through hisimagination.
Characters should have believabl e character, which devel op asthe character grows.

A playwright givessuchformto animaginary character through hisimagination that the
audience consdersthat imaginary character to berea and getsconnectedtoitandis
ableto enjoy therasa.
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Development of the character isnot much different from that of thereal character as
the charactersinthe story movethrough real situations. Inthisway, even afictional
story inthe play beginsto seemred totheaudience. Therefore, itisimportant that at
thetime of character planning and character development, we should givethema
fictional formwith the samedepth and finesseasred life. Inthisway we can say that
‘character devel opment isthe processof creating fictional characterswith depth and
complexity smilar tored humans!

Inbuilding acharacter, the externa expression of character must flow fromtheinner
lifeof that character. Eventhe character'sown memories, beliefs, prejudices, manner
of speaking, dressand mannerisms(gestures, facia expressons, etc.) and other actions
must be experienced and portrayed by the actor while acting in that form. While
creating acharacter, specia care should betaken asto how capablethe actor will be
inportraying the character when itispresented. In short, acharacter should be created
which can attract the audience, can arouseinterest in themind of theaudienceduring
the performance of the play and can makethemfed joy.

6.2 HERO- TYPES AND QUALITIES

Theword Nayakaisderived fromtheroot 'ni’, which means'carrying'. Hetakesthe
dramatic story toitsconclusion, henceheiscalled'hero’ or 'Neta. The netaisthe
second distinguishing e ement of therupaka. Here, theterm 'neta doesnot only include
thehero but also dl the characterslike hero, heroine, wit, chet, chetty etc. Inthisway,
intherupaka, theterm'neta generally includesall the characterslike hero etc.

6.2.1 Types of Hero

1. Onthebasisof human nature, four types of heroes have been described -
Lalita, Shant, Udattaand Uddhata. All heroeshave patience (Dheera). Thisis
thereason why theword 'Dheera isassociated with all the distinctions of the
hero. Onthebasisof human nature, four types of heroeshave been described -
Dheerdalit, Dheeraprashant, Dheerodattaand Dheeroddhat.

Dheeralalilta - Thistypeof heroiscarefree, artistic, happy and soft. In Sanskrit
playsitismainly theking. Who wantsto achievethe happiness of hisbeloved
by removing the obstacles created by hisqueen'snatura jealousy. The hero of
theplay isDheerddlit. Udayan, thehero of Ratnavai drama, falsinthiscategory.

Dheeraprasanta - Along with the qualities of Dheeralalit Nayak,
Dheergprashant Nayak isselfless, kind, politeand just. The hero of the episode
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generdly falsintothiscategory. Thehero of Mrichchakatikais Charudattaand
thehero of Maati Madhav isMadhav Dhirprashant hero.

Dheerodatta DheerodattaheroisaMahasattva, very serious, unbroken, forgiving,
stable, ego-lessand steadfast. The heroesof dramaare usually Dheerodatta.
Jmutavahana, the hero of Naganandadrama, fallsinthiscategory.

Dheeroddhata - Thistypeof heroisfull of greed andjed ousy, dusive, disguised,
arrogant, fickle, fierce and greedy. Parashuram is the courageous hero in
Mahavircharita

2. Typesof hero from the point of view of shringara- There are four types of
shringaraheroes on the basis of kamavritti - Dakshina, Shatha, Dhrishtaand
Anukula

Dakshina: Theherowho hasequa love affairswith many heroinesiscalled
'dakshina hero. Even after falling inlove with the second heroine, heisnot
indifferent tothefirst heroine. Like- Vatsarg Udayan. According to Dhananjay,
the onewho has heartfelt lovewith themain heroineiscalled 'Dakshina hero.

Shatha - Theherowhoissecretly infatuated with the younger heroinewhile
deceivingtheeder heroineiscalled 'Shatha. Like- Pururava.

Dhrishta - Theonewho doesnot feel shy ingoing infront of Jyeshthaheroine
boldly even after showing signsof sambhogawith another heroine, iscalled
'Dhrishta hero.

Anukul- A herowho isobsessed with aheroineiscalled a'anukula hero. Like
- Ram, Naa. Inthisway, among thefour typesof heroeslike Dheerodattaetc.
mentioned above, each of them can havefour typeslike Dakshinaetc. Thus
therewereatogether sixteen typesof heroes. These sixteen typesof heroesare
of total forty-eight (16 x 3 = 48) types, threetypes each on the basisof human
nature, divided into good, medium and low. Againtherearethreetypesof these
- Divya, Adivyaand Divyadivya. Thus, thereareatotal of one hundred and
forty-four (48 x 3=144) types.

6.2.2 Other Types of Hero

Rupagoswami and Shingbhupal have mentioned three other typesof hero fromthe
objective point of view - Pati, Upapati and Vaishika. According to socid customs, the
onewhoisformally marriedtothe heroineiscaled 'pati'. The onewho, motivated by
lugt, establishesmarita rel ationswith awoman other than hiswifeand meetsher at the
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indicated place, iscalled 'Upapati'. The Vaishikahero ishandsome Priyadarshan,
scholar, noble, intelligent, well-spoken, auspicious, skillful indressing up, fond of art,
skilledinrati therapy andinteresting. Heiscalled 'Vai shik' because heisconversantin
art and skilled in veshyopachara. Apart from these, four moretypes of heroeshave
been described - Dharmaveera, Yuddhveera, Dayaveeraand Danveera.

Qualities of Hero: According to Acharya Dhananjay, a hero should be humble,
sweet, sacrificial, clever, well-spoken, keeping peopl e happy, having apure heart,
€logquent, noble, stable, young and having intelligence, enthusiasm, memory, honor and
art. One should be skillfully coordinated and determined, brilliant, brave, scholarly
andreligious (Dasarupaka, 2.1-2).

6.2.3 Sattvika Qualities of The Hero

Eight specific sattvikaqualities of the hero have been mentioned - beauty, luxury,
sweetness, stability, seriousness, sharpness, finenessand generosity.

Shobha vilaso madhuryam stheyam gambhiryameva cha,
Lalitaudaryatejansi satvabhedastu paurusha.

(1) Beauty - Bravery, efficiency, hatred towardsthelowly and competition towards
thehigh (best) is'beauty’.

(2) Vilas-'Vilas isthecombination of patient gaze, patient paceand smilingwords.

(3) Swesetness- Not getting upset even when thereasonsfor irritation ariseiscalled
'sweetness.

(4) Seriousness- Not getting any distortion reflected onthefigure dueto emotions
likejoy, grief, fear etc. iscalled' seriousness.

(5) Stahility - Not getting distracted despite many obstaclesiscalled 'Stability'.

(6) Sharpness- Not tolerating insults, tauntsetc. evenin danger of lifeiscalled
'sharpness.

(7) Fineness- Speech, attire and efforts of sweet adornment are called 'fineness.

(8) Generosity- Being ready to sacrificeone'slifefor charity, charity and one's
beloved wordis'generosity’.

6.2.4 Other Types of Hero's Assistant Hero

Sub-hero- The sub-heroisasrevered asthe hero and hasfew qualitiescompared to
the hero. Heisthe hero of Patakaand Prakri, hence heisalso called 'Patakanayak'.
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Patakanayak isalso called 'Pithmarda, because he patsthe back of the hero. Helps
theheroin achieving hisgod through hisserviceand help. Heisclever, intelligent and
adevoteeof thehero. According to Vishwanath, heissomewhat lessthan ahero. Like
in Ramkatha, Sugrivaisthe sub-hero with temperament, but in the dramas dependent
onqualities.

Persuader (Anunayaka) - Persuader isjunior to the hero and contributesto the
hero'swork and business and has some of the same qualitiesasthe hero. It hasno
purposeof itsown, it helpstheheroin achieving hisgoals.

Anti-hero - Theonewho providesresistanceto the heroinachieving hisgoal, isthe
opponent of the hero. Heis stubborn, proud, greedy, stubborn, sinful and addicted.
For example, in playsbased on the story of Ram, Ravanaiscalled the anti-hero. The
antihero istheenemy of the hero. Heisthe protagonist'sopponent andrival.

Jester - Jester isacompanion and friend of theking. Heishumorousin hisattireand
behaviour. Heisof distorted shape, Vamana, Dantur, Kubja, Khalwat and Pinga aksha.

Vamano danturah kubjo dvijanmana vikritanana,
Khalitah pinglakshashcha sa vijneyo vidushakah. (Natyshastra)

Heisgreedy, afood lover and alover of food. According to Vishwanath, whoishis
intimate companion and isalwayswith him, the clown isadept in the art of make-up
andisadestroyer of respectable heroines. Heisnamed after someflower or spring
etc. He makes people laugh with hisdistorted body parts, dressand speech andis
proneto quarrels. Acharyaslike Bharat, Shardatanayaetc. havedivided clownsinto
four categories- Lingi, dvija, rgjgjeevi, shishya.

Wit- Wit isthe servant of the hero and adevotee of hismaster. Heisadept in one of
theartslikedance and singing. According to Sharadatanay, wit should be proficientin
one knowledge and proficient in Kamatantra. According to Natyashastra, wit is
intelligent, skilled in veshyopachara, sweet-spoken, poet and clever person. According
to Vishwanath, aperson who squandershiswed thin materidistic pleasuresiscunning
and skilledinart. Witisconsidered an essential element in Bhana.

Veshyopacharakushalh madhuro dakshinah kavih,
Uhapohakshamo vagmi chaturashcha wito bhavet. (Natyashastra)

Chet - According to Bharata, Chet isquarrel some, multilingual, deformed, smelly,
expertinvalidandinvalid. Heisthehero'sassstant.
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Kalahapriyo bahukatho virupo gandhasevakah,
Manyamanyavisheshajnashcheto hayevamvidhah smaritah.
(Sahityadarpana)

Shakar - Shakar was the brother-in-law of the king, who is called Rashtriya
(Rajshyalastu Rashtriya). According to Bharat, a person wears bright clothes, gets
angry without any reason and becomes happy quickly, speaks Magadhalanguage,
hasmany vicesandisof low nature.

Ujjvalvastrabharanah kruddhtyanimittatah prasidati cha,
Adhamo magadhibhashi bhavati shakaro bahuvikarah.

According to Vishwanath, hewassaid to be bornin alowly family, blind, arrogant,
stupid, rude, with many vices, and the brother of theunmarried wife of acorrupt king.

Madamurkhatabhimani dushkritaishvaryasanyukth,
Soyamanudha bhrta rajnah shyalah shakara ityuktta. (Sahityadarpana)

Hespoke Shakari language, that iswhy hewascalled Shakari - shakarabhashaprayatvat
shakaro rashtriyah smritah. Complete development of shakara is visible in
Mrichchakatika. Mention of shakaraisalso foundinAbhijnanaShakuntal, but after
that the absence of shakaraisvisiblein Sanskrit plays.

Kanchuki- The one who entered the king's inner chamber, skilled in all tasks,
coordinated with many qualities, an old Brahminwas called 'Kanchuki'. Heused to
wear along kurta and hold a vetain his hand. Because of wearing along kurta
(Kanchuk), hewascalled 'Kanchuki'.

Antahpuracharo vriddho vipro gunagananvitah,
Sarvakaryarthakushalah kanchukityabhidhiyate. (Sahityadarpana)

According to Matriguptacharya, Kanchuki wasan old servant who entered the queens
palace of theking without any interference. Hewas skilled in knowledge and science,
truthful and tactful, freefrom sexual defects. Kanchuki wasawel |-wisher and devoted
servant of theking.

Ye nityam satvasampanah kamadoshavivarjitah,
Jananavijananakushalah kanchukiyastu te smritah. (Matrigupata)

Pratihari - Themadwholivesnear theking and givesinformation about royd related
workslike Sandhi Vigrahaetc. iscaled 'Pratihari'.
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Messenger - M essenger also hasanimportant place among theking'sassistants. A
messenger should be endowed with many qualities. Vishwanath has described three
typesof messengers- Nishrishtartha, Mitarthaand Sandeshaharak. The onewho has
complete authority to work on aspecial occasion and who solvesall the questions
himself after knowing thefedingsof both, iscalled 'Nishrishtarth' messenger. Theone
who hasthe authority to do limited work is called 'Mitarth’ messenger and the one
who only deliversthemessageiscalled 'Sandeshaharak' messenger.

Apart fromthis, Vaman, Shandha, Kirat, Mlechchha, Abhir arealso helpful . Apart
fromthehe persof thehero, thereare d so economic hel pers, punishment helpers, soft
helpers and religious helpers. The financial assistants of the hero are ministers.
DandashayyaksincludeAmatya, Pradvivak, Mitra, Kumar, Atvik, Samant etc. Ritvik,
priest, ascetic etc. are counted among thereligious assi stants.

6.3 HEROINE -GENERAL QUALITIES AND DIFFERENT TYPES BASED

ON KAMAVASTHA

Heroineisthelifeblood of drama, in which thetouching and sweet rasas of life keeps
flowing. The heroine hasthe above mentioned genera qualitiesof the hero.

6.3.1 Types of Heroine Based on General Qualities

Onthebasisof genera qudlities, heroinesare of threetypes- Swakiya, Parakiyaand
Samana.

Swakiya- Swakiyaheroineisfull of virtueslike modesty, aarjava(smplicity) etc.,
loving towardsher husband, skilledin behaviour, skilledin household work, amarried
woman who isfaithful to her husband. Swakiyaheroinesare aso of threetypes-
Mugdha, Madhyaand Pragal bha. Inthese, theinfatuated heroineisbudding, youngin
lugt, shy, shy away from beauty, and soft eveninloveand anger. Themiddie heroineis
full of youth and lust, adept in sambhogaand tolerates sambhogatill theend. The
promiscuous heroineissexually aroused by the onset of youth, fully acquainted with
theskillsof beauty, shamelessin her sambhoga, d most unconsciousduring sambhoga
with her husband and has devel oped expressions. Therearetwo typesof Swakiya,
'Mugdha and 'Pragabha. There arethreetypes each based on the persondlity of the
heroine - Dheera, Adhiraand Dheeradheera. Among these, the onewho expresses
anger with sarcastic wordsiscalled 'Dheera, the onewho tortures her beloved with
harsh wordsiscalled 'Adheera and the heroine who expresses her anger through
cryingiscalled 'Dheeradheera. These six typesof Madhyaand PragalbhaNayika
aso havetwotypes'Jyestha and 'Kanishtha. Thus'Mudhya And'Praga bha heroines
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are of twelvetypesand 'Mugdha heroinesare of onetype. Inthisway, therearea
total of thirteen typesof heroine.

Parakiya - Parakiyaheroineisnot thehero'sown married wife. She can beamarried
girl or anunmarried girl. Inthisway, therearetwo typesof Parakiyaheroine- Parodha
and Anudha. Parodhaheroineisthe married wife of someone else. Even after being
married, shedesresto haverati with another man andisshameess. Theuniqueheroine
isan unmarried girl and isyoung and shy. Sheis called Parakiya because sheis
dependent on her parents. She showed lovefor therichin artslikeskill, music etc.

Samanya - Samanyaheroinesare skilled inrati, intelligent and cunning courtesans.
And shelovesonly until her money runs out. When the money runs out, she gets
thrown out by her servantsor her mother. Therearetwo typesof common heroines-
Raktaand Virkta. But Rudrat has described the place of Anurakta(Ganika) asbetter
than Kulanganaand Parakiyaintermsof adornment rasarather than ViraktaNayika.
That iswhy Anurktaisdepicted asaheroinein dramas. Dueto being emotionlessand
detached, she cannot beaheroinein dramaetc. Thus, the samanyaheroineisof only
onetype. Thus, onthebasisof genera qudlities, thereare 13typesof heroine(Sweeya),
two typesof Parakiyaand onetype of Samanya, atotal of sixteentypes(13+2+1=16).

6.3.2 Types of Heroine Based on Kamavastha

All these heroines are of eight types according to rati stage - Swadhinpatika,
Vasakasgjja, Virhotkanthita, Khandita, Ka ahantarita, Vipralabdha, Proshitpriyaand
Abhisarika

(1) Swadhinpatika - The onewhose husband, attracted by her love, dwaysstays
with her and remainsunder her control, iscalled 'Swadhinpatika heroine.

(2) Vasakasajjika - The heroinewho waitsfor the meeting of her belovedin her
well-furnished mansion, dressed up in costumes, iscalled 'Vasakasgjjika.

(3) Virhotkanthita - Despite being eager to meet her bel oved, dueto God'scurse
could not meet her husband, she eagerly waited for him, she is called
'Virahotkanthita heroine.

(4) Khandita - Whoselover issuffering from the pain of separation because he
cannot go to her at the appointed timedueto being engrossed inthelove affair
of another woman, sheiscalled 'Khandita heroine. According to Dhananjay
and Vishwanath, the heroine who getstainted with jeal ousy after seeing the
marks of nails, teeth etc. of another lover on the body of the herois called
'Khandita heroine.
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Kalahantarita-Theheroinewho angrily rejectsher lover when sheiscourting
him and then herself repents, iscalled 'Kaalhantarita. According to Bharat, the
heroinewhose husband does not return when her bel oved goes abroad dueto
jealousy or discordiscalled 'Kahantarita.

Vipralabdha - The onewhoselover himsalf doesnot cometo meet her at the
indicated place even after giving her thetimeto meet her, iscaled 'Vipra adha
heroine.

Proshitpriya or Proshitbhartrika - The heroine whose husband hasgone
abroad for somework iscalled 'Proshitpriya.

Abhisarika - The heroinewho, being tormented by lust, herself comesto her
lover heroor calshimto hersdlf, iscalled 'Abhisarika.

Inthisway the above mentioned sixteen heroinesaredividedinto elght stages, thgus
total 128 (16x8=128). Thereare one hundred and twenty eight types. Again, these
also have three types - good, medium and low. Thus, there were atotal of three
hundred and eighty-four (128 x 3 = 384) typesof heroines. Acharyaslike Dhananjay,
Sharda-Vishwanath, Rudrataetc. have aso considered three hundred and eighty-four
typesof heroines.

Heroine'sassistants- There are some ass stantswho join the heroineswith the hero.
Duitti, Dad, Sakhi, Padosin, Shilpini, Sanyasini, Chetti, Dai, Kathini, Karu, Viprashnika
etc. arethe helpersof the heroine, who hel p the heroinein meeting the hero.

Q INTEXT QUESTIONS 6.1

1.

How many typesof heroin dramabased on human nature?
a 2

b) 5

c 3

d 4

Which oneisnot thetypesof hero?

a) Degakldita

b) Deerodatta
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c) Sviya

d) Deergprashanta

Hero of mrichchhakatiakaisof whichtype?
a) Dhealdita

b) Deerodatta

c) Deeroddhta

d) Deergprashant

How many typesof hero according to shringara?
a 7

b) 4

c 5

d 8

Which oneisthetypeof hero according to shringara?
a) Degddita

b) Deerodatta

c) Deeroddhata

d) Shah

Who oneisfriend of king?

a) Shakara

b) Cheta

c) Wit

d) Vidusheka

How many total typesof hero?

a 124

b) 144
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c 132
d) 140
8.  How many typesof messenger according to Vishvanataha?
a 5
b) 8
c 3
d 2
9.  How many typesof heroinebased on general qudities?
a 2
b) 3
c 8
d 5
10. How many typesof svakiyaheroine?
a 2
b) 3
c 8
d 5

@ WHAT HAVE YOU LEARNT

° Dear students, inthislesson welearned about thevital partsof the drama, the
introduction of thecharacters.

° Intheintroduction of the characters, wefound that the hero and the heroineare
themain charactersinthedramaand the other charactersaredirectly or indirectly
supportive of the hero or heroine. Sanskrit poets have al so accepted that the
hero and heroinearethe main characters.
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Welearned about the hero's Dheerodattaetc. and other gppropriatedistinctions.
Similarly, inthislesson we got the knowledge about the differences between
heroine, Swakyaand Parakiyaetc.

you knew about the nature of these charactersin playsand rupakas of Sanskrit
and other languages.

E TERMINAL EXERCISE

=

N

w

>

6.

1

How many typesof heroes? Writetheir qualitiesalso.
Discussabout the other hero's assistant characters?
Writethetypesof heroinesbased on genera qudities?

Writethetypesof heroines based on kamavastha.

A
Q ANSWERS TO INTEXT QUESTIONS

@) wswews onvrexroussmions

)
2. (©
3. @
4. (b)
5 (d)
6. (d)
7. ()
8. (0
9. (b)
10. (b)
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