Module - 2

INTRODUCTIONTO
POETICS

INTRODUCTIONTO POETICS -2 Note

Poetry is karma that is enriched by the poet’s talent. And the scripture which emerged
for the analysis of that poetry is called Alankarashastra. Who is the poet, what is the
talent, what are the characteristics and types of poetry, what kind of poetry is good or
bad, who is the reader (Sahri daya) what is the Rasa, Gunas in poetry, Alankar use of
Riti's (styles), nature of vritti are know after studying the Alankarshastra. Only the
scholars of Alankarshastra are capable of excellent analysis of poetry. Among the
Alankarshastra scriptures composed in the Sanskrit literary tradition for the purpose
of poetry, Anandavardhana’s Dhvanyalok, Jagannath’s Rasgangadhar,
Mammatacharya’s Kavyaprakash, Dandi’s Kavyadarsh, Vishwanath’s Sahityadarpan,
Rajshekhar’s Kavyamimansa, Appya Dixit’s are very famous Texts.

The nomenculture of Alankarshastra is very ancient. At the time when it was named.
Alankar was very famous Alankar. Alankar is beauty. Somebody has said that all
Guna, Alankar, Ritis etc. are accepted in Alankar is Alankar. Here is the proofofthat
kavyam Grahya, Malankarat, has been called ‘Sundarya Malankar’. Rajasekhar
accepted the name Sahitya Vidya in place of this name of Alankarshastra.

This Alankarshastra scripture are very beneficial for Vedic Laukika knowledge.
Vedangatva was accepted by Rajasekhara. ‘Panchami Sahitya Vidya Iti Yayavariah,
Sa Cha Chatasrunam Vidyanam Nishyandarupa’.

For the introduction of some ofthe definitional words propounded in the Alankar
Shastras, the nature ofthe poet, the differences ofthe poet, the nature of talent, the
nature of reader (Sahridaya) the nature of poetry, the purpose of poetry, the nature of
Gunas and its differences, the nature and its differences are described.
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After reading this lesson, you will be able to:

e  know the nature of the poet and its differences;
° know the nature of'talent;

e  know the nature of the reader (sahridaya);

e  know the nature of poetry;

e  know the purpose of poetry;

° know the nature and difference of vritti;

° know the nature and differences ofrasa;

9.1 NATURE OF THE POET AND DISTINCTIONS OF THE POET

‘ STURATIHEAR R eh: TSI |
FTERredfayaagURaddail’’
The poet Mahatmaya Parak Vachan of phonologist Anandavardhanacharya is well
known. The poet is the creator of poetry. As he wishes to create, so he creates poetry.
He is the most respected of the poetic lovers. One who writes is a poet. Kavate
means narrates. What kind of description the poet does, this question arises in everyone’s
mind. The person present here is described with a succinct speech with his talent. With
the same type of description, the poet himself enjoys and makes others feel. There are
two types of talent - karyitatri and bhavayatri. vyutpattiis also expected along with
talent for creating poetry. The poet’s poetic composition is not as false as the sky
flower, there the reality must remain. The poet describes the real meaning only from
the perspective of the extraterrestrial miracle. The meaning ofthe word poet is generally
described as a creative genius. Similarly, the poetic poet, Rajasekhara,
‘Pratibhavyutpattiman Cha Kavi: Kavirityuchyate’. In the opinion of Yasak
Acharya there is a revolutionary meaning.

There are three types of poets according to Kavyamimansa, Shastra Kavi, Kavya
Kavi and Ubhayakavi.

A Shastrakavi- The poet who presents the classical subjects in a poetic formis a
Shastra poet. From the classical subjects in the classical style, the classical poet
adopts the rasa-sampad break in poetry. The scriptural poet is again divided
into three types. The author of scripture, the investment of poetry in scripture
and the investiture of scripture in poetry.
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B  Poetry Poet- The poet who edits the logical meaning situated in the scriptures JINTRODUCTION TO
from the utterance of Vaichitra, is a poetic poet. In the opinion of Rajasekhara, POETICS
poetry is divided into eight types — Rachnakavi, Shabdakavi, Arthakavi,

Alankarkavi, Uttikavi, Rasakavi, Margkavi and Shastrathkavi.

C  Ubhay Kavi- The poet who presents the classical subject on the basis of his
experience in the same way as the poet also assumes the poetic form along with
the classical form. Note

. INTEXT QUESTION-9.1

1. Fromwhichroot does the word poet originate?

2. What is the word of the poet Mahatmaya Parak Anandavardhana?

3. Bywhichtalent does the poet create poetry?

4. What is the meaning of the word poet in the opinion of Yasak?

5. Intheopinion of Rajasekhar what is required for producing poetry with talent?
6.  What are the characteristics ofa poet?

7. How many types of poets are there?

8. Who is the scripture poet?

9.  Whois kavya Poet?

10.  Who is Ubhay Kavi?

9.2 TALENT

Just like the sun is not capable of illuminting anything without the power ofillumination.
Similarly, without talent, a poet is not capable of creating poetry. What is the nature of
talent called by Bhattaut-

N EIECECIE MR IR e G

Talent is intelligence capable of illumination new meanings. Pratibha is a bhoot like
Pragya. Bhamah says that talent is for the creation of poetry.

Acharya Vaman has said in the Kavyalankarasutra Vritti Granth
‘FfTeratsuaarT |

The seed of poetry is talent. Poetry is not complete without talent.
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And ifpoetry comes to fruition, you will get ridicule and not fame.
In the opinion of Abhinavaguptacharya-
ELCELIE R RIPEIPIRE M

There is a capable intellect in the composition of a new subject.
In Jagannath’s opinion-

“TeIE TRt ureata:  gfawr’

The presence of words conducive to the creation of poetry to a poetic event is a talent
for development according to the meaning ofthe word.

The characteristic of talent is stated by Rajasekhar-

qr IR refuTe s -aer Sty st fuaerfaam
srferggaufauraafaamytan’

Pratibha is a poet’s special power.

Or other poetic elements are also manifested in the heart.

That talent, in the opinion of Rajasekhar, is of two types, Kayyatri and Bhavyatitri.
There the poet’s poetic creations have a creative talent.

Bhavayatri Pratibha is a beneficiary of the feelings of the readers (saridage) in the
pursuit of poetry.

According to the rhetoricians, that talent born out of sanskar is the reason for poetry.
That’s why Bhamaha says-

CICIEIBREINCIRIC I IR G
According to Rajasekhar, the reason for poetry is -vyutpatti and talent. Therefore it is
said-

‘gfauregaifog: uaagaEsta awEmEd: )

Right-improper conscience is a vyutpatti.

According to Mammatacharya, the practice, talent, vyutpatti are the reason for this
poetry.

The tendency in the creation or study of poetry is practice. That’s why he said-

FTTRAYUTATCI SR ITTEATEI TUTIe
HIAA VTS S aeagg T all
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In the opinion of Rudratacharya also- INTRODUCTION TO
‘gfqaTeITTTET:  hIeIRd;: | POETICS
In the opinion of dandi-

Sttt = ufawmed = sgiwem)

ITHETATTHATNSEAT:  HI USRS ||

but- Note
‘FTeTAfeIRaIEIT: TR TaadeRa: |

FravTiarehaas | Hfecaaamradi’

It is known from the analysis of the opinion of Anandavardhanacharya that the power

oftalent is the basic reason of poetry. And for the creation of poetry, it is only appropriate
to consider its helpful of vyutpatti and practice.

. INTEXT QUESTION-9.2

1.  Whatistalent in the view of Bhattaut?

2. What is talent in the opinion of Abhinavaguptacharya?

3. What are the characteristics of genius in Jagannath’s view?

4. What are the characteristics of talent in the opinion of Rajasekhar?
5. How many types of talent are there in the opinion of Rajasekhar?
6.  What is vyutpatti?

7. What is practice called?

8. According to Mammata, how many reasons are there for poetry?

9.  Actually what is the reason for poetry?

9.3 SAHRIDAYA (READER)

Areader with a heart like a poet is called a lover of poetry.

Poetry of the poet attains prestige only when that poetry enthuses the hearts of sahridaya.
Sahridaya is also important like a poet. Therefore Abhinavagupta says in the beginning
of Lochan-

A haHEeared  fasadl’

The poetic form of the Vagdevi body has two parts, the poet and the saridaya. There
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the poet is Prakhyavan, that is a karyitri talented. Saridaya is upakhyawan, that is
Bhavayitri talented. It is the Bhavayitri talent that influences the labor and intention of
the poet. Poet’s work becomes meaningful only through other talents. Otherwise the
poet’s work is of opposite result. And this type of Bhavayitri talented saridaya is the
only taster of poetry composed by the poet.

By Abhinavagupta, the form of this type of saridaya has been said in Lochan-

T TWIAHARHN: g\’

Those whose mind is always engrossed in poetic poems are always saridaya. While
listening to the poetry created by the poet, the saridaya becomes engrossed in the
same rasa as the poet. The poet worships freedom from poetic composition to poetic

Rasa. But listening to the poet’s description, the saridaya relishes that poetry. The
names of saridaya are sentimental, rasik, bhavak, sacheta etc.

. INTEXT QUESTION-9.3

1. What are the choractrishe of saridaya?
2. What are the two elements of Saraswati?
3.  How talented is Saridaya?

4.  How many names of saridaya are there?

9.4 POETRY

The word poetic is derived by the ‘Gunavachan brahmandibhyah karma cha’ Poetry
is the action produced by the poet’s Karyitri talent.

What are the characteristics of that poetry, many features of poetry have been said by
the rhetoricians. As in Agnipuran-

‘AU, arefreTdeafueTaet
PTECRIERIAUTaEE e fSiaw ||

That is, the phrase that reveals the desired meaning is poetry. The Ishta meaning is
‘extremely miraculous lokatottar joyful meaning’. Poetry is the same type of systematic
verse group. In which alankar appears which is faultless and contains guna.

That’s what Dandi said-

‘IR arafaeTfeafs-uaraet’
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According to Anandavardhanacharya- INTRODUCTION TO
‘ ) T

L RERFERIGUCH EARER L E D 2 B P 1) 1 G POETICS

The words and meanings that make the hearts of Saridaya happy, that is poetry.

The poetic feature in Bhama’s opinion is-

‘yreETeafEd e’ —

Note
Poetry is combined with the word and meaning together with the extraterrestrial miracle

factor quality.
In the opinion of Vamana-
. . I
This poetic word is a word containing guna and alankar.
In the opinion of thetorician Bhoj-
e TR R
Poetry is a sentence decorated with rhetoric with faultless quality.
Acharyammatta-
“AEENHT ST EuTe iR g T’

The words and meanings of poetry are everywhere, full of rethoric and devoid of
rhetoric.

In Jagannath’s Rasgangadharam -
‘TuiETdgfauTEh: YIeE: whieH!’

Poetry is the only word that conveys a delightful meaning. Pleasure means extraterrestrial
joy. The father of the extraterrestrial joy is delightful. The word that renders the meaning
of the extraterrestrial Ananda Janak is poetry.

Vishwanath Kavi Raj has said in Kavyadarpan-
Eleeiiecrac:eil
A sentence containing rasa is poetry.

What is the type of sentence Vishwanath has said-

‘AR TATeR T Ta e der:  dgerd: |’
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The group of words of the same type is a sentence, in which the group of words is
yogyata, akanksha and asakti.

What is referred to pada here?

‘quil: USENTE TR aerRT: I

The absence ofhindrance in the interrelationship of substances is ability (YOGYATA).
The absence ofa hindrance in the Anvaya bodha of the meaning of the rendering of the
term through the Abmidha-yritri of the substances is Y OGYATA. For example, Krishnan
agaram Yati.

But Vahnina irrigation cannot be capable of watering fire in such a mutual relationship.
The sentence lacks yogyata because ofthe constraint.

There is aspiration (AKANKSHA) after the padas.That’s why gauah ashvah purush
this are not sentence.

Asatti (ASAKTT ) is the absence ofhindrances present in the meaning of padas. Ten
devdutt: The pronunciation of this verse after a long time does not make a sentence
due to lack of association with it.

Similarly, some rhetoricians like Bhamaha mammata etc., consider the poetics with the
predominance of word and meaning, Dandi, Jagannath and Kaviraj said poetic features
with the predominance of words. There, according to the intellect, the charactaritics
have been accepted. Because all the symptoms have their own characteristics.

And that poetry is of two types with the distinction of acoustic poetry and meritorious
satire. Then there are two types of'it with the distinction of visual and audio. Similarly,
for more knowledge about its differences, see Sahityadarpan etc.

. INTEXT QUESTION-9.4

1. What is the word and what is the suffix in the word poetry?

2. What is the formula for the utterance of the poetic word?
3. What are the characteristic of poetry in Agnipuran?

4. What are the poetic feature stated by Dandi?

5. What are the poetic feature said by Bhamah?

6.  What are the poetic feature said by Anandavardhana?

7. What are the poetic feature said by Jagannath?
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8. What are the poetic feature of Mammat? INTRODUCTION TO
9. What are the poetic feature of Vishwanath? POETICS

10. What are the Sentence Characteristics in the opinion of sahitya Darpankar?

11.  What are the Pad Lakshna according toSahitya darpankar?

12.  What are Akanksha (AKANKSHA)? ot =

13.  What are the eligibility (YOGYATA)?
14.  What is Asaktti?

9.5 POETRY PURPOSE

The saying

PRIEELEIEC IS B N B R

What is the purpose in the creation of this type of poetry, this question comes in
everyone’s mind. There poetic rhetorician said the many purposes of poetry. There is
the opinion of Mammatacharya writer of Kavyaprakash-

‘FTE AT sHRdHaE RIS fTaavera
e Wi adehraraimaaaue s’

There is poetry for fame, for wealth for knowing the behavior, for the destruction of
bad luck, for attaining the ultimate bliss immediately and for preaching like Kanta.
Poetry generates fame, gives wealth and gives behavior knowledge. Worship of Lord
Narayana through poetry destroys the evil. By listening to poetry, Brahmanand Sahodar
generates rasa.

Poetry is preachy like Kanta. Vedas are PRABHUSAMMIT. They speak truth like
God and preach Dharma. But poetry is like kanta. The act in the husband by the sweet
voice like Kavita, that is, the wife, generates the conscience of inaction. In the same
way, poetry generates the doable and not doable conscience through sardonic style
‘one should behave like Rama and not like Ravana’.

In this way Vishwanath says-

TEATFEAYTE: @G @A |

WART  TACATATTEY TE |

The name of Chaturvarga is Dharma, Artha, Kama, Moksha. The believers of Lord

Narayana attain dharma through words and poetry like ‘Ekah Shabdah Samyaggyaah
Suprayukah Swargeloke Kaamdhug Bhavati’. As the author named Dhavak got a lot
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of money from the making of Ratnavali play in the name of Shri Harsha. One can get
kama by wealth. Moksha is attained by virtue arising from poetry. And in the words of
salvation, the derivation factor is poetry. In this way Chaturvarga can be attain through

poetry.

Similarly Bhamaha has said-

‘AT R Qe U SheTT e el |

FRAehifayie = Areehreataaur|l’

Chaturvarga Phal is attained through the Vedas and Shastras through monotony, through

poetry, this is the specialty of poetry. Because everyone wants the disease to be
destroyed by sweet medicines than by bitter medicines.

Poetry is an excellent cause for virtuous means. Similarly Vyasa has said in the Agni
Purana-

g dh{aen aF ggawTl
HiTEgANeh I GEerHTll

From this type of review it comes that Purusharth realization and Rasaswad are the
two main purposes of poetry. In the middle ofrealization and rasaswad, rasaswad is
the main purpose of poetry.

Mahimbhatt has said-
‘FrERgtaarEdt T St 7 )

. INTEXT QUESTION-9.5

1. What is the purpose of poetry in the opinion of Mammatacharya?
2. What is the purpose of poetry in Vishwanath’s view?

3. How does poetry destroy evil?

4. What does poetry do in the opinion of Bhamahacharya?

5. InAgnipuran what has been said about poetry?

6.  What are the two purposes of poetry?

7. What is the main purpose of poetry and what is its proof.

9.6 VRITTI

Words are exponents and meanings are pratipadya. There are three types of words —
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Vachak, Lakshana and Vyanjak. The meaning of the word is also of three types - JINTRODUCTION TO
vachya hakshys and sarcasm. The vyapar with which the word conveys meaning is POETICS
vyapar-vritti Vritti Shakti has also been treated by Vishwanath. That word power

(shabda shakti) is of three types — Abhidha, Lakshna and Vyanjana.

Vishwanath has said in the Karika-

‘FreArsiTaTaTer AT AuTEEa: | —
ez : Wz ST T | Note

In this way, the interpretation of speech is called Abhidha, Lakshana is the interpretation

of Lakshya and vyanjana is used for sarcasm (vyangarth).

9.6.1 Abhidha Shabd Shakti

The first of the exponentiation powers of the word is Abhidha, which renders the
meaning,

Characteristics of Abbhidha Vishwanath says-
‘GT Gehfadree sreATEfrmTiTem
There, in the middle of the three powers, the indication of the indicated meaning is the

desire, the first is the Abhidha from the statement with the understanding of the meaning
of'that subject. Indicated, that is, indicated subject.

What is the sign, Gadadharbhattacharya says.

Which explains the meaning ofthe words. This meaning should be understood from
this word. The act of making sense of'the sign meaning is vritti.

Similarly, the sign is a natural vyapara, it is the opinion of the Mimamskas. From the
sign itself, the fixed oratorical relationship between the word and the substance proves.
The word fire is not understood for the time form only with the spoken-reader relationship
with sattva etc. Similarly, the general indicated meaning of the name can be read or
main meaning.

What is the remedy for that signal, the question arises. There is a famous instrument of
the sign—

VT FIE TR U TR 9T ATeRTe, SHagRavel|
I Tfggadefaart-ieaa: fagues gan

There, the examples of sign have been presented in sequence through grammar-

a)  Example of syntax from grammar - pachakah. Here the Pach root, "Kartari
nvul" gives a sense of the Pak Kartari sign of the word Pachak.
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INTRODUCTION b)  Example ofsignage from Upamana- Gosadrasho Gavayah. It is similar to a cow

TO POETICS by the appearance of a cow with the likeness of a cow, that’s why the word
‘gavay’ is signaled.

c)  Vishnu sign of the words Narayan etc. is taken from the ‘Vishnurnarayanah
Krishnah’ Amarakosha.

— Note d)  ‘Ayam ashwashabdvachyaah’ by this statement the child takes the sign ‘This
animal makes sense of the word horse’.

e) Behaviorindicated like - the middle aged were asked to bring a cow by the old
age. Then the middle aged brings the cow. Seeing the tendency to bring that
cow, Sasnaadi of Balwakya knows the meaning of bringing the body. Then tie
the cow and tie it the middle aged. Similarly, the child Avopodvapa (Anvaya,
Vyatirek) bears this sign in the Sasnadi meaning ofthe word Gao.

f)  Taking cues from the remainder of the sentence, such as hearing
“Yavamayishcharurbhavati’, the favorite part or use of the word Yava in the long
span is such a doubt. There-

LR EE MR IE I RRRENIGEE]

TEUFYHTaS-a Jar: SHogmmer: I’

39 YhRfgeed sTehTenl & Woid M 9 ITRRY % GRISHYEHH J9 ¥R H1 Hehd

T F 2

%) fagfaata foaom) faaro @ vt 1 w0 S9- ‘BR: agRd:)’ Tel sweafg
3 319 W BR v @1 o1ef N TW WY H argRa w foerw § 3R v
1 IR § Gehd U el 2l

W) fAg 9§ & Wi W Ghd M0 S9- CgeuiEeThEest Ayt aye:
fafdl’ AYet I8 w1 TR AYET TYFaE! Y TH GvE H AT | &
ifie ¥ AYH V% h1 YR ®Y A Hehd TeUl el g1 SR 98 Hehd
Sifarqor e 3R T o weur fean S @

TSR Fed §-

B C U CR IR R L

9.6.2 TIYUT bl WX
A& Aenel wt yfawieT et T
What is its form
154
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Vishwanath says- INTRODUCTIONTO
‘qEederdaeTl Tarsd: et POETICS

we: WAISHIGIEN FuT grivrefdari’

e we | Sreriq et giauriea el o di | wfe steren yaeH 9 5w gfa

% g SH & T g e ¥ wEtud o= oY &1 g el 81 9% v o

I gf @&107 21 el T B WASH § s1erel g (ufdfs) @ gemnd @ e

gl %| Note

g AU g gl SR WASH Tell & 9% ¥ I YRR 1 2| T8 wfg w1 ek
yfafs 21 ®fg gen SO-wei el T 9ed &1 of =ad § € e g
21 S/ | ieT e <9 fagie o weve e B €1 e s w1 e e
aifud 81 @9 wfafs o el wsg et eerh 3@ o o e w1 wiaae
FW 21 SEY wfdn w0 # Frardh wed € 7 e weE g 2

WIS el AU T SN S TG Sz’ TRl e vk 1 ged e ©
Sl YeTe foreie | SRl S w1 B ST € ®1 T YIe% ol STl Yare ®9 e
T WY | g WIfud T WeE okl & areqd Aty § Wid Yere ¥ I di w9
el & forg weron 9 aieE g ©1 T o vhderar iR weea onfe o s o o
& T WS © 3R S YhR 1 WeI0n YH: SURH TLI0n AR TALI0] L0 % 9
¥ YR H1 ¢ Tl SURH TN h1 AL B-

‘gemdEaTaaTeT saatagA|

L2 IGRINSCICRICRICICIR e T

o @aon gfa & g areendd ® st fafg & fau =7 g o1ef o= aref ;1
MET FIQ €, gened H1 f T B ¥ 9% SUKH A0 T SUHT I 7
SH-vaql el Yo Y5 & U1 arehedl § SH% QIS i A & e W
oA 1ol T A B | q9 SURE AN TG I HT ¥ v g9 awa &
e 1 URU H 21 TR vod SwE w1 SR dred #i T ¥ oo fag g
2

AU AN T AL

“UUTERT AT UTET A g

SUAUTRAATENT TeIuT AU’

59 @&on gfa & g7 ARy ° W e ol 9 fa= ot stem fafg H et
oA 1o i W <A1 & T€ AL AT F| SHRT SIER0T T W F| TE
T 9 Sl Yare ®0 Y % U 397 ey % 9990 9§ o8] SUIaul aiaTon
21 TH YRR ¥ T a0 ORI 915 g9 TS oFd SR YR 9Ra

2l
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9.6.3 ST ol WHY

=i e & yfaaifeent sl 21 IHRT o WEy 272

Yy gfg HUIIO FMORYE:’’ 39 W § ifven @eon emfs giad o
-39 31 w1 gfaifed & 59 ot & g/ TR arened @ 9 v
e 1 Y el © g gia v @ 37 % Ypla IRy | oA et
2| 38 WohR S S TION A Wehel el § Sl Seishiiieh woe o
gufas +E 764 gfa 2

S SEUI-TIAISEAHeh :| T8l Werd U STeleh & Widtual hedl 8 T e g8 are
A W T B 21 3R g sFred eaty ydta we e1ef 9 ot syewd Bl Bl

™ YRR & oy fag ot % wfquea & foaw & wemmefa @1 3@ g @
afavte = adFrERE % el TEE T yue fREE @ 21 @ik u@E
-SRI 3R A GO & 9% Y I YHR 1 | AR AITHA HT IOl
T

‘SR VT HARTEI |

T s qesmraTremsEm)’

YT & FAT ¥ R o GAMS § Th 1 & v ° o= o1 % 9 &l
®q oAl el gen Bl 2

TaAtE ug | el fadenmts U] @1 WE0 i 71 HiA uit FEme Sane ©
T I § FE -

FAT Ty sraTg o fa e

el gauifel v |f=t: |

eI fedR T h: @E: |

e T e favraEfagaa:

I % e A SFESE BN W HANNE SEH A g &1 A % %wH 9
SR H FEA R T 2

F.  GIAN 1 SSEU-TEEhEN:| BR wek foa] I onf s erel o1 ek
2 W T v TF B Ty § el v fawy aref # afvfq )

@, fayam swieEsEl:) sk v & 3me 1 = aescd Wt i@ 9% 9fed
w1 & T foEm @ sR w fawy e & e 2

T HEeE ST o weH ¢ orsH: seueedeta et et |
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3TS[ I1s5 T W1ef 1Al it A9 seAts 1Y % ¥<g ¥ W % @e=d |INTRODUCTION TO
T e wef 2l POETICS

¥, forifua ol o w1 ISR Tl oft o VR & o o1ef @ vl 9
foRiet w5 Treed @ wef a1ef &1 Sy B 2

T, wWSH %1 9 wEd € rdvatestrenua=ziassEIum| T s & ¥,
TR, @UE A Heh argsh & GORwsE €9 FSH 9 § Tt e o —

Not
TIE 2 o

9. RO H SR B § Teeiaed:] Tl <9 uE ¥ g, J9 B =g § [
TR T 39 IR T Tk 2

B, o w1 AW G T FT S T HUAHR A | HHTEAS R FI HHA
TS % 9 wuwior oF ¥ fov ¥ wwed % oe § w2

W, I e G T 2d: QR SEEI B YR Ve T AR Herd st
4 Bl 7l 39 U &% Wi-er 9 ORI 1 qerd @i ¥ iy g @l
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INTRODUCTION || ¥I1 Sftd €t
TO POETICS AT h SR~
AU T Frrd AT
T YEAERTE, ST AU’
o yaom & fory oteron 1 s foran <l @S9 WASH w1 S sy St @
—= 0 IF AL e S Bl 2
S TN AT A A8l M W HT WM H dR H YA A0 21 T Ason foxa
| TN 1 Thiderdl SR Ofesl T ST YESH e 81 9 FASH Sl
e FHAA T TG A AN TeAl A B 2
Il W off vl emeff genfE S % oFeh YR B €l
v auesrion s
1.  How many types of words and what are they?
2. How many types of meanings are there and what are they?
3. What s Vritti
4.  How many differences are there of Vritti and what are they?
5. What is Abhidha characteristic?
6.  What is ‘sanket’ in the opinion of Gadadhara?
7. Where is the ‘sanket’ taken?
8. What is the form of Lakshana?
9.  What is the example of rudhimoola lakshana?
10. What is an example of prayojanamula lakshana?
11.  What is upadana lakshana?
12.  What is lakshana lakshana ?
13.  What is the example of upadan lakshna?
14. What is lakshana example?
15. What is the form of vyanjana?
16. How many types of vyanjana are there in general, which they are?
17. Describe shabda shakti recited verse?
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9.7 TH W& INTRODUCTION TO
POETICS

T4 1 T TASH TR 21 3R 98 W o € T8 Y S Bl g1 56
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Note

INTRODUCTION TO POETICS -2

‘“faumaraTaTeTE:  deTiuTae
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5. IR ScETE = Trau INTRODUCTION TO
POETICS

6. T T FTA T

7. EIRRS| ST HETeRTA Ry

8. g forema e qrd

9. o= o TR aAfeerereret Note o

| INTEXT QUESTION-97

1. What is Rasa Sutra?

2. What are the four discussions of rasa?

3. What is the charectristics of Vibhava?

4. What is the symptom of Anubhava?

5. What are the characteristics of vyabhicharibhav?

6.  Whose argument about rasa is superior to all?

7. What is the meaning of Rasasutra in the opinion of Abhinavagupta?

8. What is the shlok of Ras expression said in darpana?

9.  Write Rasaswad Karika?

10. From which work are Vibhavadi specialised?

11.  What is the characteristic of permanence?

12.  How many permanent expressions are there?

13.  What is the Rasa according to Jagannath?

14. How many rasas?

15. Who is the deity of shringar -hasya -karuna rasas?

16.  What is the color of shringar -hasya -karuna rasas?

17.  Who is the deity of Raudraveerbhayankarson?

18. What are the characters of Raudraveerbhayankaras?

19. Bibhatsa- adbhut-shant- Who is the deity of the rasas?

20. What are the colors of bibhatsa-adbhut-shant?

Sanskrit Sahitya - 248 Secondary 161



Module - 2
INTRODUCTION ‘@
TO POETICS
Alankarshastra was created for poetic benefactors for the expedient processing of
poetry. Alankarshastra is the mirror of poetry.
The true knowledge of poetry comes only through the study of poetry from the path
e stated in the Alankarshastra.
Note Alankarshastra composed in the Sanskrit literature tradition for poetic pursuits includes
Anandavardhana’s dhavnyalok, Jagannath’s Rasgangadhara, Mammatacharya’s
Kavyaprakasha, Dandi’s Kavyadarsha, Vishwanath’s Virajkrit sahityadarpana,
Rajshekhar’s Kavyandadimanshikrit, the most famous book, Kuvaladimanshikrit, etc.
ER] TERMINAL EXERCISE
1. Describe the nature of poet and types of poet?
2. Describe the nature of talent?
3. Describe the opinions about the reason for the origin of poetry?
4.  Describe the nature of saridaya?
5. Describe the nature of poetry?
6.  Describe the character of the sentence?
7. Describe the characteristics of akansha, yogyata and ashakti?
8. Describe the purposes of poetry?
9. Propound a Vritti for rendering nature of Vritti?
10. Render Abhidha?
11. Describe lakshana?
12.  Describe the remedies of sanketgraha?
13.  Describe word power shabda shaktiyon?
14. Describe vyanjana?
15. Describe the rasa form?
16. Criticize Rassutra?
17. Describe how many types ofrasa are there?
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18.  From whichroot is the word poet derived? INTRODUCTIONTO
(a) kakudhatu (b) kavudhatu  (c) kavdhatu. POETICS
19.  Which s not kavibhed
(a) Scripture poet (b) Smritikavi
(c) Poetrypoet (d) Ubhayakavi. Note =
20. Who is having kavyitri Telent
(a) poet (b) heartfelt
(¢c) hero (d) pronouncer.
21. What is prakhya
(a) actionary talent (b) feasible participatory
(c) etymology (d) practice.
22.  What is the ultimate purpose of poetry?
(a) success (b) effort (realization)
(c) taste (d) practical knowledge.
23. Gangayan Ghosh: What is the symptom here?
(a) Roodimla (b) puryojnmula
(¢) Upadanamula
[ \\swins 1o et quesiions
9.1
1. Kavra
2. “Aparekavyasansarekvirekah Prajapatih.
Yathasmarochtevisvantthedamparivartate.
3. Karyitri pratibha
4.  Krantdarshi
5. Vyutpatti with pratibha
6.  Containing karyitri pritibha.
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Module - 2 INTRODUCTION TO POETICS -2
INTRODUCTION 7. There are three types of poets — Shastrakavi, Kavyakavi and Ubhaykavi.
TOPOETICS 8.  The poet who presents the classical subjects in a poetic formis a Shastrakavi.
9. Heisapoetic poet who edits the meaning of the logic in the scriptures from the
poetic Vaichitrya.
10. The poet who presents the classical subjects on the basis ofhis experience as if
Note adopts the poetic form along with the classical form, he is an ambivalent.
9.2
1. Inthe opinion of Bhattauta - ‘Pragyanvanvanmeshalini Pratibhamata’.
2. Inthe opinion of Abhinavaguptacharya - ‘Apoorva object creation, pragna-
pratibha’.
3. The symptom of talent in Jagannath’s opinion is- ‘Poetry Ghatna-
Koolabdarthopasthith: Pratibha’.
4.  Intheopinion of Rajasekhara, ‘Ya Shabdagramam Arthasartham Alankartantram
Ukthimargam Anyadapitatha Vidham Adhihrydayampratibhasayatisapratibha.’
5. In the opinion of Rajasekhar, there are two types of talents - Karyatri and
Bhavyatitri.
6.  Derivative is the name ofthe conscience of right and wrong.
7. Exercise Name Continuing
8. InMammat’s opinion, talent practice and vyutpatti
9.  Infact, the reason for poetry s talent.
9.3
1. Charactanistion ofthe lover of poetry is- ‘ Yeshankavyanushilnaabhyasavashad
vishadibhutemnomukuredenarniya vide tanmayi bhavna aptitudeate and heart
dialogue bajah sahridayah.
2. Thetwo elements of Saraswati are poet and lover of poetry.
3.  Saridaya are endowed with talent.
4.  The name ofthe savidaya are sentimental, sentimental, rasik, conscious, etc.
9.4
1.  Intheword poetry, there is a poetic word and a suffix myan.
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2. The ‘Gunavachan brahmandibhyah karma cha’ is the formula for the utterance JINTRODUCTION TO
of'the word poetic. POETICS
3. The characteristic of poetry in Agnipuran is-
‘Short sentenceMishtharthvyvacchinnapadavali.
Kavyansfurdalankargunavaddoshvarjitam. —
4.  Dandi has said the characteristic of poetry — Note
5. Bhamaha has said the characteristic of poetry- ‘Shabdarthaushitaukavyam.
6. Anandavardhana has said the characteristic of poetry -
‘Sahridayahridayahladishabdarthmayatvamekavylakshanam’.
7.  Jagannath has said poetically - ‘Ramaniyaartha Pratipadaka: Shabd: Kavyam’.
8.  ‘Taddoshau Shabdarthausgunaavanalankritipuna Kwapi’.
9.  The poetic feature of Vishwanath is- ‘Vakyanrasatkankavyam’.
10. Ao TRINTAT HiEiaged: UReed:
11. In the view of the Salitya darpal the characteristic of the word is ‘Varnah
padamprayogarahananvitaikarthabodhka’.
12.  There is aspiration after the padas.
13.  Ability is the absence of hindrance in the interrelationship of word meaning
14.  Absence of hindrance present in word meaning is asset.
9.5
1. Poetry purpose in the opinion of Mammatacharya is-
“‘Videshverekshatye, which is meant for poetry.
Sadyah parnirvritaye kantasammitatyopadeshyuje.
2. Thepurpose of poetry in Vishwanath’s view is
Achievement of Chaturvarga fruit: Sukhadalpadhiyampi.
Kavyadeva yastenatswaroopamnirupyate.
3. Worshiping Lord Narayana through poetry destroys evil.
4.  Inthe opinion of Bhamahacharya
165
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INTRODUCTION ‘Dhararthakaamoksheshuvaikshanyunkalasuch.
TOPOETICS Karotikirtimpreetin cha sadhukavyanishevanam’.
5. About poetry in Agnipuran it is said-
‘Naratvandurlabhallokevidya tatra sudurlabha.
—== N Kavitavandurlabhanloke shaktistatra sudurlabha.
e 6.  The purpose of poetry is two - purusharth realization and Rasa.

7. Poetry is the main purpose of the Rasa of all.

1. Words are of three types: reader, target and expression.

2. Arthais ofthree types - speech, target and satire.

3. Vocabulary has a perceptible business specialty.

4.  There are three divisions of Vritti— Abhidha, Lakshna and Vyjana.

5. Characteristics of Abhidha- ‘Tatra sintittarthasya bodhnadgrimabhidha’.

6.  Inthe opinion of Gadadhara, the sign - ‘ldampadimam arthambodhayatuiti
asmatpadad ayamarthobodvya itivecha sanketrupavrihah iti.

7.  Indication is received in species, quality, matter, action etc.

8. The nature of Lakshna is - “‘Makhartha Badhetdyukto Yayanyortha: Pratyyate.
Rudhe: Prajaknadvasau Lakshna Shaktirpita.

9.  Kalinga is a bold example of orthodox traits.

10. Gangayan Ghosh of Purpose Moola Lakshna: Anexample.

11.  The characteristic of material symptom is-
‘Chieflyarthasyetarkhepsovakyarthenvaysiddhaye.
syadatmano= pupadanadeshopadanalakshana” Iti.

12.  The symptom is the symptom of the symptom.
‘Aparpanamsya’
Symptom for symptoms.

13.  Anexample of a material trait is Shweto Dhavati.
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14.
15.

16.
17.

9.7

An example of a characteristic symptom is Gangayan Ghosh. INTRODUCTIONTO
Euphemism is in the mirror POETICS
“Viratasvabhidhadyasu yayarthobodhyateparah.

S Vrittivryanjana name shabdasyarthaadiksya c.

Euphemisms are generally of two types Abhidhamula, Euphoric. Note -

The two dimensions of the power regulatory rendering are-
Yogaviprayogashchasacharyantivitra.

Meaning: episodeling shabdasyanyasya sannidhi.
Samathryamauchitideshokalovyakti: swaradayah.
Shabdarthasyanavachhedevisheshmritihetavah..

The rasasutra is- “Vibhavanubhavvyabhicharisayogad rasanispatih iti.

The four discussions of Rasa are — ‘Rasah Utpadyate’ the originism of Bhattalollat,
‘Rasah Anumiyate’ the Anumitivism of Sri Shankuka, ‘Rasah Bhujyate’ the
Bhuktism of Bhattanayak, ‘Rasah Abhivyajyate’ the expressionism of
Abhinavagupta.

Ratyadyudbodhakaah lokevibhavah kavyanatyyoh.
Udbuddham reasonai: svaih svairbahirbhavam prakashayana.
Loke yah karrupah: sonubhavah kavyanatyyoh.

‘Steady present hirtyado nirvedadih Pradurabha’
Abhinavagupta’s expressionism regarding Rasa is superior to all.

In the opinion of Abhinavagupta, the meaning of the Rasasutra is-
‘Vibhavanubhavvyabhicharinaamsamyogat sthiyabhavasya rasatmana
expression: iti.

“Vibhavennubhavenvaynavay: transmittingand.
Rastametiratyaadi: sthayabhava: sachetsam.
“Savodrekadkhandsvaprakashanandchinmayah.

Vedantraparshashunyobrahmaaswadasahodarah.
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INTRODUCTION TO POETICS -2

INTRODUCTION Lokottaramatkarapranah kaishchitpramatrbhih.
TOPOETICS Swakaravadabhintvenayamasvadyaterasah.
10. Sadharikarana.
11. Rattishokadibhava lives in pre-stability in the realization of the Rasa. Hence the
S~ rati shokadibhava is called a permanent bhava in the world.
Note 12.  ‘Ratiharshashshkshchchchkkrodhhotsahubhyantathatha.
Jugupsavismayashchethamtauprokta: Shamolpich.
13. Bhagnavarana Rasa
15. There are Navaras.
16. Vishnu, Prathama, Guna, Gana, Yama.
17.  Shyam, White and Kapotvarna.
18. Rudra, Mahendra and Kaal Devatas.
19. Rakta Hemavarna and Krishnavarna .
20. Mahakal, Gandharva, and Narayan.
21. Neel, Pitta and Atidhavalvarna.
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