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HISTORY AND APPRECIATION
OF ART (FROM 3000 BC
TO 600 AD)

From IndusValley Civilization (2500 BC-1750BC) to Mauryan dynasty (Third
century B.C.), we see agradual development in art and crafts. Artists of the
Harappan period wereextremely skilled. Mauryan period marked anew beginning
inIndian history. Highly polished quality of the sculpted pillarsfrom the Ashokan
period aretreasure of Indian art. Alongwith thistechnically improved style, there
was also thetradition of popular folk art, which continued in theform of crude
mother goddessfigures. After the Mauryans, when the Sungas cameto power,
they continued with the artistic activity and we got the great Supaand sculptures
of Sanchi in the state of Madhya Pradesh. The Kushans, who had come from
outsideIndia, helped in the progress. During this period, we seethe devel opment
of the scul pted portraiturefor thefirst time. Guptaperiod isregarded asthe golden
periodinIndianArt History. Refinement camein the representation of the human
figures. Some of the most important art centresduring this period wereM athur a,
Sarnath, Ujjain, Ahichhatra and others. Guptascul ptures show the perfect bal-
anceand blending of the style, the skill, the mastery and theimagination. Thereli-
giousscul pturesshow adivinequdity. Thedighttilt of thelip, thefull roundness of
thefigures, accurate carvingsand smplicity becamethestylistic ssamp of the Guptas.
Alongwiththereligious, secular scul ptureswere also produced in alarge extent.
Famous paintings of Ajanta were done during this period. Beside paintingsand
scul ptures, the new development in art wasthe Cave and Templearchitectures.
Some of theimportant sitesin thisrespect are the Udaygiri cavesin Madhya
Pradesh and the Nachnaand Bhumara, wheretemple architecturesstarted. Ina
nutshell it can be said that Gupta period isclassical period of thelndian history.

OBJECTIVES

After studying thislesson, thelearner will beableto:
o describeinbrief theart of thisperiod from 3000 BC to 600AD;
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. . . . I ntroduction of
e statethenamesof enlisted art objectsof thisperiod; Indian Art

e distinguishthematerialsused, sites, sizes, coloursand place of collection of
theenlisted art objects;

e identify distinctly the namesof enlisted art objectsof thisperiod; and

e differentiate andidentify the characteristicsof theenlisted art objects. Notes
Title : DancingGirl

Medium : Metd

Date : Harappan Period (2500 BC)

Findingste : Mohenjo—Daro

Sze : 4inches(Approx)

Artig : Unknown

Collection : National Museum, New Delhi

GENERAL DESCRIPTION

Thisstatueismade of meta andisprobably oneof thefinest examplesof theartistic
and technical skillsof IndusValley craftsmen. Thisfemalefigureat thesametime
showsthefineskillsof metal casting and artigticrefinery. Thefigureislanky, thinand
rhythmicin character. Somevery interesting pointscan benoticed in sculpture. First
of al, while shehasbeen shown without clothes, in her |eft hand she has bangl estill
amost her shoulder, very muchlikewe canfindinthetriba peopleof modern days
in Gujarat and Rajasthan region. Second important thing to noticeisthe hairstyle.
Whilethe other mother goddessfigures, which have beenfound fromthisciviliza:
tion, haveaqueer and elaborate hair style. Thisfigure showsamuch contemporary
style. Her hair istied inabun. Also to be noticed isits curious posture. She stands
inaresting posturewith her right hand at her wai st and her |eft hand on her | eft thigh.
Thecagtingisperfect. It showsaccuracy of theartistsin metal casting during that
period. Thereistremendousmonumentality inthisparticular sculpture. That means,
thoughthisisapproximately 4inchesin height only, it seemsto bealarger onetous.
Thisiswhat makesit realy unique. The craftsmanship and artistic skillshave been
blended successfully in Dancing Girl.

EI INTEXT QUESTIONS1.1

a Fromwherehavewefoundthe Dancing Girl scul pture?
b) Whatisitsheight?
c) IstheDancing Girl sanding or Sitting?
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d) Whatisthedressof theDancing Girl? Indian Art

€e) What isthemedium of thisscul pture?
f)  Whatistheharstyleof the Dancing Girl?

1.2 RAMPURVABULL CAPITAL Notes

Title . RampurvaBull Capita

Medium :  Polished sandstone

Date . Mauryan Period (3 century BC)
FindingSte:  Rampurva

Sze . Tft(Approx)

Artigt : Unknown

Collection :  IndianMuseum, Kolkata

GENERAL DESCRIPTION

Emperor Ashokaengraved hisedicts and teachings of Lord Buddhaon pillars,
rock surfacesand tabl ets. Ashokan pillars have been foundinamost every region
of Indiaexcept extreme southern region. Hispillars consisted of three parts—a
base, an elongated shaft, and the decorated crown of the pillar, called the Capital .
Capitasaremostly consisted of oneor moreanimal figures, aninvertedlotus, which
servesasthe base of theseanimal figures. A thick disc kind of structureknown as
abacusisbetween theanimalsand thelotus. Bull Capita isone of themost famous
onesamong the Ashokan capitals. Itisalso known asRampurvaBull Capitd, after
the name of the placefrom wherethisisfound. Thisparticular oneiscomprised of
abell shaped inverted | otus asthe base, the abacus and on the top the animal part
—amajestic bull. Thereare plant designsaround the abacus. Scholarsare of opin-
ion that these motifshad either comefrom earlier Middle East or Post Greek Style.
Thedesignsarevery minutely and accurately carved. Thefigure of the Bull domi-
natesover thelotus and the abacus. Though the part of the stonein between the
four legsisnot carved out, it doesn’t disturb the strength or beauty of the bull. We
canfeel theweight and the power of theanimal and there liesthe success of the
artist. Infact the ornate quality of the lotus base and the abacus create a contrast
with the plain representation of thebull. The carving of the Bull obvioudly shows
mastery of the Indian scul ptor over their subjects. What is unique about thisBull
Capitd, isitsextremely polished qudity. Thisisoneof themost important charac-
teristicsof the Mauryan scul pturesfrom Ashokan period. According to the schol-
ars, thetechnique of high polishwaslearnt from the sculptorsof Middle East.

EI INTEXT QUESTIONS1.2

a FromwherewasthisBull Capital found?
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b) What servesasthebaseof the Bull Capital?

c) Whatisthereontheabacusof theBull Capital?
d) WhereisthisBull Capital now?

€e) Whatisthemateria of thisBull Capital?

1.3 BLACK PRINCESS

Title . Black Princess

Medium @ Wal Panting(murd)

Date . GuptaVakataka Period (2 century AD to 6" century AD)
FindingSite :  Ajanta

Sze . 20ftx 6ft (Approx)

Artigt - Unknown

GENERAL DESCRIPTION

Thecavesof AjantaareSituated near Aurangabad districtin Maharastra. Thecaves
arenamed after thenearby villageA|jintha. The caves, including theunfinished one,
arethirty innumber. Someof the caves served asthe Chaityas (worshipping places)
and most of them wereVihar as(Monasteries). Ajantapaintingsweredoneintwo
phases—first, the Hinayana phase (where Lord Buddhaisrepresented in sym-
bols) and the second, the M ahayana phase (where heisshown in human form).
Most of theAjantapaintingsweredoneinthe Vakataka Period. Ajantapaintings
occupy aunique positioninthehistory of Indian painting. Ajantapaintingsare not
donein Fresco. Fresco isatechnique, where coloursare mixed with water soluble
binders and painted on either dry or wet plaster. But Ajanta artists have used
traditional techniqueof temper a. Thethemesof Ajantapaintingswere primarily
religiousin nature. But at the sametimethey also gave enough scopeto theartists
to show their creative and imaginative skills. Thebest part isthat, even being reli-
gious paintings, they can be enjoyed by common people. Black Princessis, no
doubt, one of the best examples of theAjantapaintings. Thefreeflowing line,
subtlerhythm of the body contour, the dlight tilt of the face and the carves of the
eyes, al show the mastery of the artist and his control over the brush. Eventhe
damaged painting givesaclear pictureof how beautiful the colourswere. Thereis
alyrica qudity inthe painting. The softness of thebody contour, subtle bending of
the neck and thesmplicity give an heavenly quality to the painting. The colours
used have been very earthly and devoid of any loudness.

EI INTEXT QUESTIONS1.3

(@ WheredowefindtheAjantacaves?
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Indian Art [ (0) Inwhich phasewasL ord Buddhashowninsymbolicway?

(0 Whatisthetypeof coloursusedintheBlack Princess?
(d) Inwhich phaseof Ajantapainting Black Princesswasdone?

(8 Whatisthetimeperiod of Black Princess?
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\i'l;;_hﬂ WHAT YOUHAVE LEARNT

IndusValley Civilization was named after the sitefrom wherethefirst evidence of
thiscivilization wasfound. Main sitesof thiscivilization are M ohenjo-daroand
Har appa (now in Pakistan). Thoughinitidly it wasconsidered that thiscivilization
was mainly concentrated inthe Indus River Valley and was named accordingly,
recent excavationsshow that it was extended beyond thebasin of River Indus. This
civilizationisaso known asHargppan Civilization and isbelieved to haveflourished
between 2500 B.C. and 1750 B.C. Great numbersof art and antiquities have been
found from this period, which include seals, potteries, jewellery, tools, toysand
statuettesand other utilitarian objects.

Thenextimportant period in Indian history wasthetimeof theM auryan Dynasty,
whichwasfounded by ChandraguptaM aurya. Thoughhehimsdf isanillustrious
figureinIndian higtory, mainly becauseof hisadminidrationand hisminister Kautilya,
better known as Chanakya, hisgrandson Ashokathe Great did lots of benevo-
lent works and contributed much to the development of art and architecture. He
wasafollower of Buddhism and erected pillarsall over the empireto spread the
teachingsof Lord Buddha.

The Mauryan period was followed by the rules of dynasties like Sungas,
Satavahanasand K ushans. K ushanshad come from outside Indiabut contrib-
uted alot inthe development of Indian art and architecture.

The Guptadynasty, founded by Chandraguptal, succeeded the K ushanas.
Guptaswerenot only great warriorsand administrators, but they were also great
patronsof different typesof arts. Under theimperial of Guptasthere occurred an
overdl developmentinevery fidd, including al kindsof art and science. Thisperiod
saw the rise of the legendary personalities like Kalidasa, Aryabhatta and
Varahamihira. Itisjustified to call GuptaPeriod asthe Golden period of Indian
Historyinall respects.

gl TERMINAL EXERCISES

1.  Writeinshort about theworksof IndusValley Civilization.
2. Describeinbrief theposture of the Dancing Girl.
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3.
4.

Writein short about Mauryan art.

Why do we call Guptaperiod asthe golden or the classical period of Indian

history?

What arethe specialitiesof the Mauryan scul ptures?
What wasthe contribution of the Kushans?

What werethe characteristics of the Guptaperiod paintings?
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a)
b)

Mohenjo—daro
4inches(Approx)
Sanding
Sheiswithout clothes
Metal
Itistiedinabun

Rampurva

Inverted bell shaped lotus
Plant motif

Indian Museum

Polished Stone

Near Aurangabad in Maharastra
HinayanaPhase

Earth colours

MahayanaPhase

2 — 6" cA.D. GuptaVakataka period
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of Art (From 3000 BC to 600 AD)

GLOSSARY/TERMINOLOGY

Statuettes
Utilitarian
Lanky
Shaft
Edicts
Frescos
Portrait
Stupa

Tempera
Materedistic World
Lyricd

Smdll satues

Anythingwith autility purpose
Thinandtal

Narrow and usually vertical space

Order proclaimed by authority

Kind of painting doneonwet walls
Drawing, painting, photograph of aperson

Memoria onmorta remainsof Saint and Worship-
ping placefor Buddhists

Water colour mixed withwhite.
Common general world oppositespiritual world.

Poemlike
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