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HISTORY AND APPRECIATION
OF ART FROM 7th AD
TO 12th AD

The Post Guptaperiod in Indiaisknown for the progressin temple architecture
and sculpture. Mgjor dynastieslike, Pallavas, Cholas, Hoysalasin the south and
Palas, Senas, and Gangasin the east patronized thisprogress. Inthe south, in
Mahabalipuram or Mamallapuram, we seethe Panchar athasand the M andapa
sructures. While Pallavasand their rivals, Western Chalukyans areremembered
for their sculptural activities, Cholasand Hoysalaswould be alwaysremembered
for their templeprojects. Chola artistsexcelled in thetechniques of bronze casting
and intricate metal scul ptureswith delicate and rhythmic body movements. But at
thesametime Chola period hasa so given ussome of themost important temples
of Southern India—likethe Gangak ondacholapuram temple, Brihadeswar temple
and others. Thesetemplesareimportant for their smplicity, monumentality and
maj estic quality. Next inimportancewasHoysala art. Hoysala stylewasamix of
intricate design and detail study. During theruleof theHoysala kings, many impor-
tant templ e projectswere given shape. Speciality of the Hoysala period temples
arethe presence of temple sculpturesas part of the architecture. They form an
important part of thearchitecture. Inthe eastern part of the country, some of
the temple projects were taken up by the Ganga rulers, like the M ukteswar
temple, Lingar ajatempleand Raj ar ani templein Orissa. Some of themost im-
portant Indian templesof K anchipuram, Chennai, Bhubaneshwar, Bankura,
Belur and Halebid were built during thistime. Artists by thistime had become
more and more proficient in carving and other techniques. Hence, thisparticular
timeisvery important to understand the devel opment of the Indian art and archi-
tecture.

OBJECTIVES

After studying thislesson, thelearner will beableto:
® describeinbrief theart of the period from 7th century AD to 12th century AD;
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identify theart objectsof thisperiod;

distinguish between enlisted art objects of thisperiod,

mention the main characteristics of theenlisted art objectsof thisperiod; and
identify distinctly the namesof enlisted art objectsof thisperiod.

2.1ARJUNA’'SPENANCE OR GANGAVATARANA

Title : Arjuna sPenanceor Gangavatarana
Medium : Stone

Date : PdlavaPeriod (7th century AD)
FindingSite Mamdlgpuram (Chennai)

Sze : 91 ft X 152 ft (Approx)

Artig ; Unknown

GENERAL DESCRIPTION

Themonuments of the Pallavas consist of cave templesand structural temples,
plusafew monoalithic structures. One of themost important scul ptural worksof this
periodisfromMamallapuram. Therdlief isontwo huge boulders. The sculpture
isuneven but very distinct and spontaneousin representation. Thereisaflow inthe
wholecomposition. Thereisacrowd of life-size human and animal figures. They
include gods, demi - gods, and sages, al intheflying position. Thereisacleftin
between thetwo boulders. All thefiguresare shown facing the cleft. Though there
arelotsof movementsand energy ontheupper part of therelief, inthelower part of
the compositionthelife shownamost calmsdown. Theasceticfiguresinthecrowd
have been shown in meditating posture. The name of therelief, according to some
scholars, isGangavatar ana where Shiva has been shown receiving the flow of
Gangesinhishair. Totheright of the cleft afour-armedfigurelarger than all therest
can beidentified as Shiva by thetrident over hisshouldersand hisgroup of follow-
ers. Othersthink that it should beknown as Arjuna’s Penance, becauseamale
figure (which they think isArjuna) has been shown at one end in the posture of
meditation. Thisisadistinctly PallavaPeriod work. Thereisenormous speed and
monumentality inthesculptures. Theanima figuresand their characterization show
the close observation of the artists. For example, the sl eeping baby elephant, the
monkey figures, the deer scratchingitsnose, al show their acute study of the natural
world. Thefigures have softnessin the treatment and roundness. Thishasbeen
regarded for ages as one of the masterpieces of the Indian sculptures from the
southern part of the country.

EI INTEXT QUESTIONS2.1

a WhereisArjuna sPenancelocated?
b) ArjunasPenancewasbuilt under which dynasty?
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C) Whatistheother name of Arjuna’sPenance?

d) Whatisthemeasurement of thesculpturd relief?

2.2KRISHNA SUPPORTING MOUNT GOVARDHANA

Title : KrishnaSupporting Mount Govardhana
Medium . Stone

Date . HoysdaPeriod

FindingSte : Bdur

Sze . 3ft

Artist : Unknown

GENERAL DESCRIPTION

Templearchitectureswere oneof theimportant activitiesduring Hoysala period.
Besidesthe elaborate templ e architectures, each temple of this period was deco-
rated with scul ptures, whichformed anintrinsic part of thearchitecture. TheHoysala
styleisnamed after one of the famous dynasties of the Deccan, which emerged
around themiddle of theeeventh century andisgenerally considered to have come
to an end in the mid fourteenth century. The capital of the Hoysala kingswas
Dvarasamudr a, themodern Halebid. Hoysalastyleisuniqueinitsownway and
ishighly characterized. The earliest mgjor Hoysalatemplesareat Belur. Hoysal
scul ptures show deep carving and undercutting, soft rhythmsof the body contours,
delicateand intricate designs. Deep carving and undercutting isfacilitated by the
soft stone. It givestherich surfacetexture and isresponsiblefor theintricate and
detail scenes. ThisKrishna Sculptur eisone of the best examples of thedelicate
and intricate Hoysala carving. Thewholeincident hasbeen showninlayers. The
obvious placement of Krishnaasthe centra figurewith human beingsand cattlein
different layers present aninteresting way of narration. Though K rishnahasbeen
showninaheroicform, hisstance of standing and the rhythmiclimbshbring softness
inthewhole composition. Very interesting to noticeistheliveliness of theanimal
figures. With heavy breastsand buttocks, elaboratejewelleries, typica Indianhair-
style, thiscomposition isan example of typica Hoysala period style, wherethe
intricate carvingsof the stone showsthe mastery of thearti<t.

E] INTEXT QUESTIONS2.2

a) Nameonetemplesiteof theHoysalaperiod.

b) Nametheearlier nameof Halebid.

PAINTING

MODULE - 1

I ntroduction of
Indian Art

Notes




n of Art (From 7th AD to 12thAD

Indian Art

I ntroduction of

MODULE - 1

SURASUNDARI FROM KONARK

PAINTING




History and Appreciation of

¢) Whendid Hoysaakingsbecome powerful ?
d) Wherewasthe Hoysalakingdom?

e) Fromwherethegivenexampleof scul pture hasbeenfound?

2.3 SURASUNDARI FROM KONARKA

Title : Surasundari from Konarka
Medium . Stone

Date . GangaDynasty (12" century AD)
FindingSte : Konarka, Orissa

Sze . Littlemorethanlifesize

Artist : Unknown

GENERAL DESCRIPTION

The Sun Templeat Konarka, oneof the best of great Orissan architectureswas
built by King Narsmhadeva | of the Ganga dynasty in the eastern coast of
Indianear Puri in Orissa. The period saw adifferent type of sculptural develop-
ment. Thetempleisfamousfor itsgigantic structureand larger thanlifesize sculp-
tures. Thelarger images, usualy of black sonehavealittlebit of affinity withlater
Bengal styleof the Pala period. Themodelling istight and thefaceisbroad with
smile. Theworksarerobust and haveloose plasticity. The scul pture of thetemple
increases beauty and aesthetic value of thetemple. Thelarge Sunimageand the
femaemusicianfigurespresent adifferent kind of qudity inthistemple. Thislittle
morethanlifesizefemaemuscianisonefromthegroup of smilar kind of sculp-
tures. Thesefemalemusician groupsarefound on the terraces above the bottom
andthemiddletiers. They have been shown playing with full confidenceand de-
light. They areboldly carved. Thefiguresarefull of movement and volume. Each
oneisshownwith adifferent kind of musical instruments. The Surasundary is
shownwithadrum. In spite of thebig facewith smile, therhythmic actionsof the
limbsandthedlight tilt of the head, present the graceful beauty of thisdrummer.
The soft carving of the ornamentsin between the breasts enhance the softness of
thefigure. The bendsand the curvesof thefigures present arhythm. Thefoldsof
the draperiesand the posture add to therhythm of thefigure.

EI INTEXT QUESTIONS2.3

a) WhatisthisSurasundari figure hasbeen shown playing?
b) Who built the Suntemple of Konarka?
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c) Whereisthe Suntemple of Konarkasituated?
d) Whatisthesculpturemadeof?
€) Whichdynasty did Konarkabelongto?

Notes

2
ok
\i'l;;_iﬂ WHAT YOUHAVE LEARNT

After the golden period of the Guptadynasty, the development inthefield of art and
architecture continued under different dynasties. Inthe post Guptaperiod, the cen-
tresof theart activities shifted to southern and eastern India. In the 7" century AD
Pallavasbecame powerful. Their capita wasM amallapuram or M ahabalipuram.

Themain centres, which flourished during this period, were M amallapuram and
Kanchipuram. Henceamgjor portion of art worksof thisperiod arefound inthese
centres. Some of theimportant contributionsof the Pallavasinthefield of Art are
seen at Mahabalipuram. These are Pancharathas, Arjuna’s Penance,
Mandapas, therelief scul pturesand many more. After the Pallavas, theimportant
Southern dynastieswere Chalukyas, Cholasand Hoysalas. Pallava, Chalukyan,
and Chola scul ptures show a gentleness, which was not seen before. Whilethe
Cholasexcdlled in thetechnigque of bronze scul ptures, Hoysala period isremem-
bered for the stone scul ptureswith intricateworks. They areknownfor their subtle
poses, rhythms and movementsin their works. Some of the best templearchitec-
turesweredsobuilt duringtheir time, likeHaysaleswar atempleat Halebid, Kesava
templeof Somnathpur . After the Palasand Senas, the dynasty that became promi-
nent wasthe Ganga dynasty inthe east. Thisdynasty isremembered asanimpor-
tant builder and iscredited with the construction of the gorgeousand majestic Sun
templeof KonarkainOrissa. Thetemple, whichisintheform of achariot drawn
by horses, isworld famousfor itsarchitecture and scul ptures. Though the architec-
tureisdamaged badly, what remainsisenough for usto understand the greatness of
theartistsof thisperiod.

EI TERMINAL EXERCISES

Writein brief about therelief of Arjuna sPenance. Whereisit located?
Whereisthe Suntemple of Konarka?Writein brief about it.
What arethe characteristics of the Konarkascul ptures?

Writein brief about the particular example of KrishnaGovardhanascul pture
fromtheHoysaaperiod.

H w DR
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Writethemain characteristicsof Hoysalaperiod scul ptures.
Writein short about the Konarka Suntemple.
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j ANSWERSTO INTEXT QUESTIONS

a Mahabalipuramor Mamallapuram
b) Pdlavadynasty

c) Gangavatarana(Descent of Ganga)
d) 91ftX 152.ft (Approx)

a Bdur:

b) Dvarasamudra
c) 1ithCentury;
d) Deccan

e Bdur

a Drum

b) Narasmhadeval
c) Orissa

d) Stone

e GangaDynasty

GLOSSARY

Padticity - Softness

Tilt - Slightbend

Undercutting - Cutsinthedeeper layersinasculpture
Contours - Boundaryline

Schist - Onekind of stone

Cleft - Gap

Meditating - Worshipping

Monumentdlity - Hugenessfdtinspiteof smdler scade
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Characterization
Penance
Draperies
Subtle

Chariot

eciation of Art (From 7thAD to 12thAD

Cregtion and convincing represantation
Meditation

Cloth, Fabric

Ddlicate

Two-whedled vehicle

PAINTING




