CONTEMPORARY
INDIANART

After the decline of Mughal empire and theend of classical and medieval art of
India. Contemporary art began with the Britishrulein India. Raja Ravi Var ma,
Abanindranath Tagore, Amrita Shergil, RabindraNath Tagore, and Jamini
Roy, were the pioneers of contemporary Indian Art. These young artistswere
more exposed to thewestern art movements. Ger man Expressionism, Cubism,
Fauvism, Dadaism and Surrealism left great influence onthese Indian painters,
but at the sametime, their struggleto retain Indianidentity continued. A combina-
tion of western techniqueand Indian spiritualism becamethe essence of Indian art
at thisstage. Along with thewestern methods and materialss, they asotried to use
thefar eastern methods of painting. Lot of experimentswere donewith print mak-
ing (Woodcut, Lithograph, Etching etc.). Pradosh DasGupta, Prankrishna
Pal, NirodeM azumder, Paritosh Sen and othersof Ca cuttagroup held thefirst
show in 1943 and the progressiveArtistsgroup of Bombay exhibited the paintings
of F.N. Souza, Raza, M .F. Hussain, K.H. Araand othersin 1947. While some
artists were experimenting with western style, others like Benode Behari
Mukherjee, Ramkinkar Vaij, Sailoz M ukherjee, showed inclination towards
Japanese art and Folk Art. Two of Bengal School artists, Devi Prosad Roy
Chowdhury and Sar oda Ukil played fundamentd rolesin introducing modern art
movement in the Northern and Southern parts of India. K.C.S. Panikar and
Srinivasalu, studentsof D.P. Roy choudhury, madetheir mark in contemporary
Artwhile Saroda Ukil established an Art School in Delhi.

OBJECTIVES

After studying thislesson, thelearner will beableto:
®  describethe contribution of maor art movementsof India.
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e Statethenameof theartists, who played important rolein the devel opment of
contemporary Indianart;

Tell about the methods and materia sthe contemporaty artistsused;
| dentify thefamousIndian paintersof contemporary period,
Describein brief theenlisted contemporary arts;

Writein brief about the enlisted contemporary artists.

9.1WHIRLPOOL

Title—Whirlpoal
Artist—KrishnaReddy
Period — 1962
Size—37.5cmsx 49.5cms
Medium—Intaglio on paper.
GENERAL DESCRIPTION

Graphicsor Print makingisvery popular form of art which are being used by
western artistsfor many centuries. Indian painterstook interest in Graphicsfrom
theend of 19" Century A.D. Etching, dry point, aquatint, intaglio, lithography,
oliography etc are used by many Indian artists. Themain advantage of print making
isto produce number of copies of the same painting. Raja Ravi Vermacould
popul arize hispaintings by printing many copiesof hisworksin oliograph tech-
nique.

Krishna Reddy isone of the most famous print makers of that time. Hewasa
student of KalaBhavan, Visva Bhar ati, Santiniketan.

“Whirlpool” isoneof themasterpiecesof Krishna Reddy. Itisdoneinintaglio
process. Thisprocessisreverse of therelief method, because the surface of the
platedoesnot print, astheink being held only intheengraved furrows. Thelinesof
designareincised in copper or zinc plate. Ink isused on it and then the surfaceis
wiped cleanwith scraper. After laying adamp paper onit, print istaken by putting
pressureinamachine. In“Whirlpool” , Reddy creates new formsfrom known
objectsand to taketheforminto abstraction. Hismaininterest in the pictureisto
capturetheforceof nature. Everythingislostinthecosmicwhirlpool. Theimagesin
the picture are non representational though someimageslike stars, flowersand
cloudsarenot very clearly recognizable. Hisearly experience of scul pturing helps
himto understand therdlief typeintaglio effectsin the printswhichisthemain beauty
of thiswork.

EI INTEXT QUESTIONS9.1

1. Nametheprint making techniqueartistsuse.
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2. Which print making technique hasbeen used by KrisnaReddy for “ Whirl- § Indian Art
pool” ?

3. What do you know about K rishna Reddy’swork “Whirlpool” ?

9.2 MEDIAEVAL SAINTS
Notes

Title —  Mediaeval Saints

Artigt —  BenodeBehari Mukherjee (1904-1980)

Period - 1947

Callection -  Murd onthewall of Hindi Bhavan, VisvaBharati.
Santiniketan.

Medium —  FrescoBuono

GENERAL DESCRIPTION

BenodeBehari Mukherjeewasastudent of Nandalal Bose, thefamous Ben-
gal School painter. Benode Behari loved nature and its beauty and he based his
paintingsonthat. Helearnt theart of |andscaping from Japan. Heused very smple
andrational lineslikethe Japanese artists. Theselineshavequdity of Calligraphy.
BenodeBehari suffered from weak eyesight from his childhood and becameto-
tally blindinthelater part of hislife. Neither hispoor eyesight in young ageand
blindnessinlater age could stop hiscreativeurge.

All through hislifeheexperimented with different mediums. Inspiteof hisblindness,
he created ahugemura at KalaBhavan, Santiniketan.

“TheMediaeval Saints’ isone of the muralswhich he painted on thewall of
Hindi Bhavanin“Fresco Buono” technique. It isamethod of wall paintingin
which powdered pigmentscoloursaremixed in water and are gpplied towet freshly
laid limeplaster ground. In thismethod the col our becomesthe part of thewall so
that the colourslast long.

“Mediaeval Saints’ isawall painting (Mural) depicting the Saintsof different
religionsof India. Thecompositioniswell planned to suit the size and shape of the
walls. Thehugeand elongated forms of the human figuresarranged with ariver
likeflowing movement in perfect harmony and rhythm. The monument like qudity
of thesefiguresremind usof Sculptureson the Grothic Churchwall. Theemphatic
verticality of thecompostionisnicely bal anced by smdler figuresin horizontal con-
tinuity. Thelargenessof thefiguresexpresstheir spiritual greatness. Thesmaller
figuresrepresent the common people engaged in different activities of every day
life
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Thelinesarevery emphaticin thispainting but the coloursarevery limited with || Indian Art

brown, yellow ochreand terraverte.

EI INTEXT QUESTIONS9.2

Write about Benode Behar i’ steacher and his place of education. Notes
Writeintwo linesabout thetechniqueof “ Fresco-Buono”.
What arethe colours, mainly usedin“ M ediaeval Saints’ Mural?

What was Benode Behari’sphyical problem?
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9.3WORDSAND SYMBOLS

Title — Wordsand Symboals.
Artist — K.C.S. Panikar (1911-1977)
Medium — Oil onboard.

Sze — 43cmsx 124cms.

Date — 1965.

GENERAL DESCRIPTION

K.C.S. Panikar could betermed asthemost influential and pioneer inthe devel-
opment of contemporary art movement in the Southern part of India. Hewasa
student of D.P. Roy Choudhary of Bengal School inthe Madras School of art.

He had to do many odd jobs asatelegraph operator and insurance agent before he
could establish himself asan artist. Hisstylewent through many stagesfromredis-
ticto geometric. Hewas also agreat teacher who inspired many paintersfrom
south and established the first artist village of India near Chennai hamed
“Cholamandalam”.

Theenlisted painting isavery famousonefrom hisseries* Words’ and“ Sym-
bols’. Itisavery different type of experimental work inwhich spaceiscovered
with calligraphy. Panikar used mathematical symbols, Arabicfigures, Roman Scripts
and Maayalam Scriptsto create adesign which lookslike ahoroscope. Tantric
symbolic diagramsare also used. Coloursplay anominal roleinthispainting.

EI INTEXT QUESTIONS9.3

1. Mentiontheroleof K.C.S. Panikar intheart sceneof South India.
2. Whatis‘Cholamandalam’ ?How itisrelated to Panikar?
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3. Writetwolineson enlisted paintingsof Panikar.

9.4 LANDSCAPE IN RED

Title — Landscapein Red

Artigt — FrancisNewton Souza(1924-2002)
Period — 1961.

Sze — 78.7cmsX 132.1cms

Medium - ol

Collection — Jahangir Nicholson Museum.
GENERAL DESCRIPTION

F.N. Souzawasbornin Goaand grew up in Mumbai. Hewas expelled from his
school and joined J.J. School of art. Hewas again expelled from J.J. School of Art
in 1945. He was one of the young painters to form the “ Progressive Artists
Group” in1947. Later heleft Indiaand settled in London. Subsequently he be-
cameoneof thefivetop artiststo represent theminternational ly. Hislower middle
classbackground andfinancia problemsmadehim protest against society. Hepro-
tested against al kindsof religiousand socia superstitionsthrough hispaintings.
Likemost of hiscontemporaries, Souzawasalso inspired by post impressionist
and German expressionist painters. Epecialy hewasgrestly influenced by Picasso
and M atisse. Hediscovered hisown style by combining Indian temple scul pture
formswithwestern art. Hewasapainter with relentlessexperimentationinal forms
of art.

Souzahad specid lovefor landscape painting along with religiousand socid themes.
The“Landscapein Red” isagood examplefrom hislandscapes.

Itisan experimental cityscape. Theartist tried to capturelook of acity whichis
nothing but aconcretejungle. Hiscityscapesgeneradly reflect themysteriouschar-
acter of cities. Thecalligraphic useof linesarenicely arranged with colours. The
coloursand formsemerge independently inthe composition. Red isthe predomi-
nant colour herewith few splashesof green hereand there. No rule of perspective
isfollowed. In spite of that the depth of spaceisclearly definedinthe painting.

Souza created many typesof worksover along workinglife. Heiscompared with
Picasso by an European art critic for hisworks.

EI INTEXT QUESTIONS9.4

1. Nameoneof thefoundersof “ TheprogressiveArtist Group”.
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Indian Art || 2.  Writeonfew important qualitiesof Souza's” Thelandscapein Red” .
3. Whodidinspire Souza'sart?

4. Nametheforeign cities Souza Stayed.

\i?‘_‘ﬂ WHAT YOU HAVE LEARNT

Indian contemporary art, which began with RajaRavi Ver maand Benga School,
continued to flourishin different metropolitan citiesof India. Western influence be-
camevery clear onthe young generation in spite of Bengal school’sattempt to
reviveclassical tradition of Indian art. Theyoung generation of thirtiesand forties
took ingpiration either from thewest or far east to giveanew meaningto Indian art.
Some of these painterswent to western countriesand ultimately settled thereand
those stayed back were struggling to discover their identity. It isheartening that
many of these paintersnot only found their identity, but also could establish them-
selvesasinternationdly successful painters.

gl TERMINAL EXERCISE

1. Describetheinfluencesthat hel pedinthe devel opment of contemporary art of
India

2. Writeabout two paintersof Indiawho settled abroad and became famous.
3. What do you know about the Indian pai nter who becameblind?
4. Writeinbrief about theArtist-Souza.

5. Describeinbrief of Panikar'soneof thefamous paintings.

.‘ ANSWERSTO INTEXT QUESTIONS

9.2 1. Drypoint, Aquatint, Intaglio

Intaglio
KrishnaReddy’smaininterest inthe pictureisto capturetheforce of

nature. Every thingislost inthe cosmic whirlpool. Theimagesinthe
pictureareabstract formsof stars, flowersand clouds.

9.3

1. Histeacher wasNandlal Bose, a famousBenga School painter.
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2. Itisamethod inwhich powdered pigmentsare mixed in water and are ap-
pliedto awet freshly laid limeplaster ground.

3. Brown, yellow ochre, Terraverte.

4. Hesuffered fromweak sight and becameblind.

94

1. Hewasmogtinfluential and poineer inthe development of contemporary art
movement in south.

2. He established the first artist village of India near chennai named
“ Cholamandalam”

3. “Wordsand Symbols’ isan experimenta work inwhich spaceiscovered
withcaligraphy.

9.5

1. F. N.Souza

2. Experimenta cityscapevision of mysteriousworld, calligraph, no conven-
tional perspective.

3. Picasso and Matisse

4. London, New York.

GLOSSARY

e German expressionism —AnArt movement of 20" Century by painters
likeKandinsky, Kirchner, Noldeetc.

e Cubism—Aformof Artinwhichobjectsaresmplifiedin basic geometrica
shapes. Main artistsare Picasso, Braque, L eger etc.

e Fauvism—A styleof paintinginwhich very warm andloud coloursare used.
MainartistisM atisse.

e Surrealism—Inthisstyleof painting very realisticformsarecombinedinan
unrealistic manner, asit happensin dream. Main artistsare Dali, Chirico
and others.

e Calligraphy—Art of scriptwriting.

e Gothicperiod—A christianArt and Architectura styleof 13" Century A.D.

e Horoscope—Diagram showing therelative position of planetsand zodiac
signsfor useof in calculating birthsforetelling eventinaperson’slife. Itisa
part of Astrology.
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